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Betrothal I, The (Gotky), 215n, 220
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275; St. John on Patmos, 251
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Bouts, Dirck: Madonna in Adoration,
251

Bracquemond, Félix, 182
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End of Juanita (Kuniyoshi), 239

England, 164, 217; painting of,
148, 193, 210, 246, 279, 299,
309

Enlightenment, 212

Ernst, Max, 17, 45, 135

Ervin, Ken, 131-32

Essay on Man, An (Cassirer), 26—28

Essay on Morals, An (Wylie), 15860

Estéve, Maurice, 90, 131

Etchings of the French Impressionists and
Their Contemporaries, The (Chase),
18182

Eugéne Delacroix: His Life and Work
(Baudelaire), 155—57

European Artists in America (exhibi-
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Handball (Shahn), 174

Hare, David, 5556, 59, 113,
142, 151, 206, 319; Fisherman,
142; Red Knight, 138

Harper’s Bazaar, 57, 162, 200, 289

Hartley, Marsden, 35, 80, 86,
122, 175, 238, 269

Hartung, Hans, 243

Harvest Allegory (Cossa), 251

Haydon, Benjamin, 279

Haystack (Monet), 21

Hayter, William, 201

Head (Smith), 141

Headless Horse (Kuniyoshi), 239

Heidegger, Martin, 92

Heliker, John, 266

Helmet, The (Moore), 127

Helmholtzian Landscape (Smith), 141

Hemingway, Ernest, 255, 289—90

Henri, Robert, 310

Heron, Patrick, 287n

Hess, Thomas B., 188n

Hill, David Octavius, 6o

Hillsmith, Fannie, 17, 72—-73,
144-45

Hirsch, Joseph, 267

History of Art Criticism (Venturt), 175

History of Impressionism, The (Re-
wald), 23536

Hitchens, Ivor, 172

Hitler, Adolf, 65, 116, 150, 160,
234

Hobberna, Meindert, 50, 279

Hodgkins, Frances, 171—72

Hofmann, Hans, 5, 28, 131, 153,
166n, 169—70, 172, 198; ex-
hibition of, 18-19

Holbein, Hans, 50; George Gisze,
251

Hslderlin, Friedrich, 256

Holty, Carl, 201; Cup of the Sea,
201; Le Flambeau, 201, The
Golden Unicorn, 201, With Dim
Eyes, 201

Holtzman, Harry, 16

Homely Protestant, The (Motherwell),
242

Homer, Winslow, 3, 122, 160, 161,
178, 269, 279~80

Homme a la cravate rouge, L' (Du-
buftet), 124

Hooch, Pieter de, 9, 10

Hopper, Edward, 118

Horizon, 230, 243

Horned Figure (Gottlieb), 230n

Horse, The (Tal Coat), 129—30

Horse Mackerel (Knaths), 197

Howe, Irving, 304n

Hudson River School, 161, 279

Hugging (Gorky), 79

Hugh Selwyn Maunberley (Pound), 305

Hugo Gallery, 142

Huizinga, Jan: The Waning of the Mid-
dle Ages, 33

Hume, David, 214

Hunter and Hunted (Gottlieb), 285

Husserl, Edmund, 25

Iconograph, 131

Impatience (Gorky), 79

Impressionism, 4, 9, 12, 14, 8s,
94, 119, 123, 134, 157, 171,



176, 177, 199—200, 204, 210,
213, 234, 249, 301; in Ameri-
can are, 161, 162, 310; and
bourgeois culture, 164, 165; and
Cézanne, 20, 22, 48, 179; Cour-
bet’s influence on, 276, 277; and
Degas, 302—4; of Delaunay,
281 —82; easel painting crists
since, 221—23; and Gauguin,
76—78; Monet and development
of, 20—22; nature in, 272; and
the print, 181—82; and Proust,
95—97; Rewald on, 235-36;
and writing by artists, 76

Ingres, Jean-Auguste-Dominique,
157, 181, 251, 258, 2706, 288;
drawings of, 236—37; Venturi
on, 176, 177

Inness, George, 279—80

Institute of Contemporary Art (Bos-
ton), 21718

In the Woods— Waterfall (Bellows),
311

Introduction to Modern Architecture
(Richards and Mock), 324

Intrusion (Steig), 11

In Yellow Black (Motherwell), 152

Irish Country Houses (Piper), 211

Island (Gorky), 79

Isolated Rock, The (Courbet), 279

Italy, 108, 263, 264, 319

Jabotinsky, Vladimir, 106

James, Henry, 257

Jane Street Gallery, 131, 301, 321

Jane Street Group, 131~32

Janis, Sidney, 321; Abstract and Sur-
realist Art in America, 35—36

Janis (Sidney) Gallery, 281, 286

Janson, H. W., 287n

Jewell, Edward Alden: Cézanne, 47

Jewish Museum, 216

Job (Mestrovic), 145—46

Jobn the Baptist in the Wilderness
(Geertgen Tot Sint Jans), 251

Jones, David, 171, 172

Jongkind, Johan Barthold, 182

Joyce, James, 15, 96, 99, 219, 257,
314, 315; Finnegans Wake, 224

Jnan Gris: His Life and Work (Kahn-
weiler), 271

Jugendstil, 4, 5

Jung, C. G., 159

Kafka, Franz, 69, 70; Amerika, 100;
The Castle, 100; “The Great Wall
of China,” 99—104; The Trial,
100

Kahnweiler, Daniel-Henry, 224;
Juan Gris: His Life and Work, 271

Kaiser Friedrich Museum, 249

Kalf, Willem, 10

Kallem, Henry: Country Tenement,

175

Kandinsky, Wassily, 13—14, 18, 86,
137, 143, 150, 153, 160, 1065,
166, 198, 215, 281—82, 287;
exhibition of, 3—6; importance
of, 16, 245, 271, 275

Kane, John, 289

Kant, Immanuel, 26—29, 66, 68,
159, 253

Kaz, Nathanial: Sz. Christopher, 59

Kemenov, Vladimir: “Aspects of
Two Cultures,” 233—35

Kensett, John, 161

Kent, Adaline, 31113, 319; Am-
bush, 3125 The Gambler, 312

Kenyon Review, 145, 231

Kermadec, Eugene de, 130-31,
214—15

Kidron Valley (Ardon-Bronstein), 216

Kierkegaard, Sgren, 92

Klee, Paul, 5—8, 11, 72—73, 113,
131, 132, 137, 143, 144, 194,
20s%, 210, 214, 215, 223, 251,
2006, 269, 271, 274, 281, 284,
287, 312; Dubuffet and influ-
ence of, 90, 91, 122—24; and
contemporary painting, 147—
50, 160, 165; and Miré com-
pared, 153—55

Kleist, Heinrich von, 256

Knaths, Karl, 46, 196—97; Horse
Mackerel, 197; Tea Pot, 197;
Tidewash, 197

Knoedler Galleries, 9, 125, 128,
142,211

Koestler, Arcthur: Thieves in the
Night, 104—7

Kollwitz, Kithe, 45—46

Koninck, Philips, 252

Kooning, Willem de. See De Koon-
ing, Willem

Kootz, Samuel, 321

Kootz Gallery, 54, 123, 152, 187,
201, 321
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Krasner, Lee, 28

Kresch, Albert, 13132

Krisel, Harold, 145

Kuniyoshi, Yasuo, 238—40; Aban-
doned Treasures, 239; Accordion
and Horse, 239; Bouguet and Stove,
239; End of Juanita, 239; Flow-
ers in Black Vase, 239; Headless
Horse, 239; Milk Train, 239;
Picketing a Horse, 239; Room 110,
239; Wild Horses, 239

Labisse, Félix, 130

Lachaise, Gaston, 125-28, 140

Lady with a Parrot (Mieris), 10

Lady with Umbrella (Degas), 302

Lairesse, Gérard de, 9

Laittre, Eleanor de, 17, 145

Lake Narraguadis (Marin), 270

Lam, Wilfredo, 318n

La More, Chet, 137

Landscape (exhibition), 44-45

Landscape, Pontoise (Rousseau), 93

Landscape with Strata (Smith), 141

Lapicque, Charles, 9o, 131, 243

Large Interior in Red (Matisse), 293,
204

Lassaw, Ibram, 319

Last Flowering of the Middle Ages, The
(vander Elst), 3233

Last Romantic (Rouault), 25

Laurens, Henri, 140, 205-6, 317

Lawrence, Jacob, 137

League of Present Day Artists, 145

Lebrun, Rico, 266

Léger, Fernand, 17—-18, 46, 130,
165, 2006, 212, 214, 240—41,
266, 271, 28182, 284, 287,
300, Le Grand Déjeuner, 83; La
Ville, 83

Legros, Alphonse, 182

Lehman, Irving, 145

Lehmbruck, Withelm, 126, 316

Leibowitz, René, 224

Leiris, Michael, 238

Le Moal, Jean, 214~15

Lemons on a Pewter Plate (Matisse),
243

Leonardo da Vinci, 108~ 12; Adora-
tion of the Magi, 111

Lessing, Gotthold Ephraim, 95, 314

Levy (Julien) Gallery, 13, 79, 148,
219-21
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Lewknor (Piper), 211

Leyden, Lucas van, 50

Lhote, André, 18, 129

Life, 162, 289

Lilith (Craig), 59

Lipchitz, Jacques, 52, 59, 126, 140,
165, 167, 2050, 212, 225,
234, 26061, 282, 317; exhibi-
tion of, 73—74; The Prayer, 74;
The Rescue, 74; Return of the
Child, 17

Lippi, Filippino, s0

Lippi, Fra Lippo, 50; Madonna Ador-
ing the Christ Child, 251

Lippold, Richard, 319

Lipton, Seymour, 287, 319; Famine,
138

Lissitzky, El, 208

List, Kurt, 57, 224

London, 134, 170, 193

Loran, Earle: Cézanne’s Composition,
46-49

Lorjou, Bernard, 130

Louchheim, Aline B., 91, 217, 218

Low, David: Yearsof Wrath: A Cartoon
History, 1931—1945, 115—16

Low Tide (Courbet), 279

Mabuse, Jan. See Gossart, Jan

MacAgy, Douglas, 287 n

Macketh and the Witches (Ryder), 179

Maclver, Loren, 113

McKee, john, 151

McKinney, Roland, 174

McMahon, A. Philip: Prefacetoan
American Philosophy of Art,
6466

Madonna Adoring the Christ Child
(Lippi), 251

Madonna and Child with Singing An-
gels (Botticelli), 251

Madonna in Adoration (Bouts), 251

Madonna of the Village (Chagall), 144

Magazine of Arr, 2871

Magic Lantern (Pollock), 202

Magnasco, Alessandro, 120

Magnelli, Alberto, 243

Magny, Claude-Edmonde: Les San-
dales d'Empédocle: sur les limites de
la littérature, 68—72

Mail Box (de Kooning), 267

Maillol, Aristide, 53, 76, 120, 316

Maldarelli, Oronzio: Caress, 59



Malevich, Kasimir, 4, 245

Mallarmé, Stéphane, 22, 51, 219,
314, 315

Malraux, André, 105

Man (Motherwell), 242

Manessicr, Alfred, 214~15

Manet, Edouard, 20, 21, 43, so,
51, 121, 135, 139, 182, 209,
229, 250, 259, 262, 274, 276,
297, 310; Degas and influence
of, 302; and easel picture crisis,
221—23; Déjeuner sur I'Herbe, 77

Man in a Blouse (Degas), 302

Mann, Thomas, 99

Mantegna, Andrea, 50, 108, 318n

Man with Golden Helmet (Rem-
brandt), 25152

Man with Guitar (Braque), 307

Man with Long White Beard (Tin-
toretto), 252

Marc, Franz, 145

Marc Chagall (Venturi), 35

Marchand, André, 87, 9o

Marin, John, 12, 46, 161, 198, 203,
215, 267, 268—70; Lake Narra-
guadis, 270; Sea and Figures in
Umber and Red— Versions Nos. 1
and 2, 270; Sea in Red—Version
No. 2, 270; Sea with Boat in
Grays, Greens, and Reds, 270,
Sunset Series, 270

Marinetti, Filippo Tommaso, 199

Maris, Jacob, 179

Marmion, Simon, 251

Marquand, John, 69, 258

Marquet, Albert, 129

Masquié Gallery, 11, 240

Marsh, Reginald, 267

Martinelli, Ezio, 137

Marussig, Piero, 236

Marx, Karl, 19, 106, 253, 278, 291

Masaccio, 50

Masks (Reznikoff), 211

Masson, André, 28, 56

Massys, Quinten, 32

Matisse: A Social Critigue (Romm),
203—4

Matisse, Henri, xix, 4, 24, 25, 39.
76,77, 81, 85-86, 90,94, 113,
12032, 134, 144, 14748,
153, 165, 191, 194, 195, 199—
200, 222, 229, 232, 249,
251, 252, 271, 284, 287, 288,

290, 297-98, 309; and Bon-
nard compared, 119, 120, 214,
246—48; and Chagall compared,
82—84; and Dubuffet compared,
123, 124; exhibitions of, 209,
292-94; hedonism of, 88, 89,
155; importance of, 119, 155,
205, 212, 243—45; Romm on,
203 —4; Artist's Studio, 209; Car-
nival of Nice, 209; Goldfish,
247—48; Large Interior in Red,
293, 204; Lemons on a Pewter
Plate, 243; Paysage du Montalban,
44; Piano Player, 209; Place du
Chétean, 209; Seated Nude, 209;
Woman before an Aquarium, 243

Matisse (Pierre) Gallery, 87-90,
122, 144, 153, 207, 292—93,
321

Matta (Echaurren), Roberto, 13, 14,
28, 55, 197, 205, 220, 318n

Mattson, Henry Ellis, 45

Maugham, Somerset, 77

Maurer, Alfred, 190—91, 238

Medieval Castle (Rousseau), 93

Mediterranean, The (Courbet), 279

Mellquist, Jerome: The Emergence of
an American Art, 310

Melville, Herman, 166

Memlinc, Hans, 32, 50

Mencken, H. L., 254n

Mendele, Mokher Sefarim, 186, 187

Messina, Antonello da, 251

Mestrovic, Ivan, 145—46; Job,
145-46

Metropolitan Museum of Art, 36,
218, 251, 278, 311. Exhibi-
tions: Britishare, 171-73;
Davidson, 114; Mestrovic, 145

Metsu, Gabriel, 10

Michelangelo, 23, 111—12, 135,
181, 316

Middle Ages, 31, 226, 249,
313—14

Mieris, Frans van: Lady with a Par-
rot, 10

Milk Train (Kuniyoshi), 239

Miller, Henty, 145, 255

Millet, Jean-Francois, 182

Milton, John, 8, 249, 256, 292

Minerve (Dubuffet), 124

Mirko, 142—43; ChimeraNo. 1, 143;
Figure, 143; Pegasus, 143
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Mir6, Joan, 11, 13, 16, 56, 76, 79,
88-89, 91, 123, 130, 131,
147—49, 165, 166, 194, 195,
205, 212, 214, 219, 229, 262,
287, 292, 295; exhibition of,
153—55; Gorky and influence
of, 197, 198, 220; lithographs
of, 237—38; and “'new meta-
morphosism,” 28, 29; Woman
and Bird in Sun, 154

Misunderstanding (Steig), 11

Miccham, Howard: Tropical Sub-
marine, 190

Mock, Elizabeth (with J. M. Rich-
ards): Introduction to Modern
Architecture, 324

Modern Italian Painters, 236

Modern Painters (Venturi), 175—78

Modigliani, Amedeo, 39, 99, 236

Moller, Hans, 137

Monaco, Lorenzo: Crucifixion, 44

Mona Lisa’s Mustache: A Dissection
of Modern Art (Robsjohn-
Gibbings), 199—200

Mondrian, Piet, 5, 17, 18, 21—22,
36, 51, 54, 73, 88, 124, 132,
135, 143, 153, 160, 194, 201,
208, 212, 214, 218, 219, 225,
229, 232, 243, 245, 24748,
250, 272, 275, 299, 315; and
Van Doesburg compared, 150—
51; exhibition of, 15—16; im-
portance of, 15—16, 19, 217,
223, 224, 315

Monet, Claude, 20~23, 77, 89,
120, 222, 302, 303; Haystack,
21; Vase de Capucines, 21

Monticelli, Adolphe, 161, 179

Mont Sainte-Victoire (Cézanne), 277

Moonlight on the Sea (Ryder), 179,
180

Moonlit Cove (Ryder), 179

Moore, Henry, 125-28, 140, 171,
300; The Helmet, 127; Reclining
Figure, 127

Moore, Marianne, 166, 268, 269

Moran, Thomas, 45

Morandi, Giorgio, 236

Moreau, Gustave, 24

Morgan, Chatles, 69, 70

Morisot, Berthe, 182

Morris, George L. K., 1661, 242n,
242-45, 292
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Motherwell, Robert, 16, 113, 151,
266, 287, 321, exhibitions of,
54—55, 152, 241—42; Broun
Figure, 242; Construction, 152;
Elegy, 241; Gray Woman, 241,
‘The Homely Protestant, 242; In
Yellow Black, 152; Man, 242;
Painter, 242; Yellow Still Life,
152; Young Girl, 242

Mounleuse de café (Dubuffet), 124

Mount, William Sidney, 3

Mountain Cliffs at Ornans (Courbet),

279

Mount of Olives (Ardon-Bronstein),
216

Muir, Edwin, 103

Munch, Edvard, 45, 82, 179

Murillo, Bartolomé Esteban, 246

Museum of Modern Are, 73, 80,
117, 155, 169, 191, 209, 217,
218, 244, 288. Exhibitions:
American painting collection,
296—97; Bonnard, 246—48;
Braque, 307—9; Cartier-Bresson,
139; Chagall, 81; Collage, 259,
262; Davis, 40—41; Fonrteen
Americans, 113—14; Mondrian,
15; Moore, 125; O'Keeffe, 85,
87; Pevsner/Gabo, 225, 2206;
Picasso, 138; Rouault, 23;
Shahn, 173

Museum of Non-Objective Paint-
ing, 16

Music, 4, 16, 164, 219, 231, 257,
314; and Proust, 95, 96; twelve-
tone, 224

Mussolini, Benito, 116

Nader, 60

Nation, The, 3n, 64, 67, 188n, 204

National Academy of Design, 15,
44, 112, 174—75

Nationalgalerie (Berlin), 250

National Gallery, Washington D.C.,
50—51, 252

Nativity (Aledorfer), 251

Nausée, La (Sartre), 69—71, 91

Neo-Romanticism, 52, 83—84, 88—
89, 214, 288

Nether Worton Church (Piper), 211

Neue Sachlichkeit, 288

Neumann, J. B., 321

Newman, Barnett Benedict, 188



Newman, Robert, 160

New Provincetoun ’47 (exhibition),
17273

New York, 16870, 194, 249;
Americanart marketin, 319—22

New Yorker, 57, 162

Nicholson, Ben, 73, 2090—301

Nierendorf Gallery, 6

Nietzsche, Friedrich, 65, 158, 168

Noah'’s Thank Offering (Elsheimer),
251

Noguchi, Isamu, 113, 294—90,
319; Cronos, 296; Figure, 59;
Open Window, 295

Novotny, Fritz, 47

Number Eighteen (Pollock), 286

Number Nineteen (Pollock), 286

Number One (Pollock), 28586

Number Seven (Pollock), 286

Number Six (Pollock), 286

Number Two (Pollock), 286

Ochtervelt, Jacob, 10

Ohio Magic (Shahn), 174

O’Keeffe, Georgia, 85-87

Olsvanger, Immanuel: Riyte Pomer-
antzen, 182—87

On My Way (Arp), 284

Open Window (Noguchi), 295

Open Window, The (Bonnard), 121

Oracle, The (Gottlicb), 188

Orchard Landscape (Smith), 141

Organism and Environment (Steig), 11

Orphism, 281

Orwell, George, 304n

Oudot, Roland, 129

Outline of Euvopean Aschitecture, An
(Pevsner), 322, 324

Out of This Century (Guggenheim),
97-99

Ozenfant, Amédée, 18, 241

Painter (Motherwell), 242

Painting and Painters: How to Look at
a Picture: From Giotto to Chagall
(Venturi), 34—35

Painting in France, 1939— 19406 (ex-
hibition), 12831

Paintings of the Year (exhibition),
112—13

Palestine, 105—7, 216

Palmer, William, 266

Paris, 3, 4,97, 99, 114, 134, 170,

176, 193, 194, 243, 249, 253~
55, 281, 289, 290, 306

Paris, School of, 16—17, 41, 43, 81,
91, 119, 124, 129, 137, 151,
104, 165, 191, 196, 295, 300;
and American modernism, 85—
86, 160; and Chagall, 82 -85,
160; and cubism in decline,
211-15; and Hofmann, 169;
and Kandinsky, 4—6; Matisse
Gallery exhibition of, 87—90;
writings of, 76

Parsons (Betty) Gallery, 131, 187,
201, 285, 311, 312, 321

Partisan Review, xix, 28, 166n,
22210, 2420, 2540, 292, 304n

Party in the Evening (Reznikoff ), 211

Pascin, Jules, 99

Pasmore, Victor, 121, 172

Pass Which Is Called ‘the Notch of the
White Mountains,” The (Cole),
280-81

Pastoral (Gorky), 220

Patchen, Kenneth, 145

Patinir, Joachim, 50; Rest on the
Flight to Egypt, 251

Paysage du Montalban (Matisse), 44

Pearl Necklace (Vermeer), 252

Pegasus (Mirko), 143

Pellew, John C., 197

Pene du Bois, 173

Pepsi-Cola Company, Paintings of the
Year exhibitions, 42 —44, 57,
112—13, 117, 173—75, 187

Percira, I. Rice, 113

Peridot Gallery, 321

Persens Frees Andromeda (Rubens), 251

Personage from Stove Ciry (Smith), 141

Pevsner, Antoine, 59, 167, 225—28,
261, 317; Bust, 227; Construc-
tion, 228; Fresco, 228; Portrait of
Marcel Duchamp, 227; Projection
into Space, 227; Spiral Construc-
tion, 228

Pevsner, Nikolaus: A» Qutline of Eu-
ropean Architecture, 322, 324

Philadelphia Museum of Art, 243,
245, 252, 277, 292

Phillips Memorial Gallery, 248

Phosphorescence (Pollock), 202

Photography, 118, 173; of Cartier-
Bresson, 139—40; of Weston,
6o—63
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Piano Player (Matisse), 209

Picasso, Pablo, s, 8, 11, 13, 15,
25, 28, 35, 36, 39, 48, 52, 54,
56, 59, 72, 76, 78, 79, 82,
85—87, 90,94, 113, 119, 120,
124, 125, 129~31, 133, 141,
153, 105, 160, 190, 191, 194,
195, 197, 200, 202, 2006, 212,
223, 226, 229, 232, 234, 237,
246—49, 251, 282, 284, 287,
290, 300, 317; and Braque com-
pared, 305—9; in Collage exhibi-
tion, 259 —63; color use by, 39,
48; crisis of, 83, 84, 89, 212,
214, 215, 243—45, 308; exhibi-
tions of, 138—39, 297—99; and
Matisse compared, 243—-4s5,
292; nature in work of, 271 —75;
Verve issue on, 258-59; Card
Player, 244; Still Life, 244

Pickens, Alton, 113

Pickering a Horse (Kuniyoshi), 239

Pickett, Joseph, 289

Pictograph (Gottlieb), 230n

Piero deila Francesca, 108

Piero di Cosimo, s0

Pignon, Edouard, 9o, 129, 130,
148, 21415

Pinacotheca (gallery), 207-38, 321

Pinhas of Koretz, 182

Pioneers of Modern Art in America (ex-
hibition), 85

Piper, John, 171, 210~ 11; Caer-
navaron, 211; Dungeness Beach,
211; Irish Country Houses, 211,
Lewknor, 211; Nether Worton
Church, 211

Pisan Cantos, The (Pound), 304—5

Pisis, Filippo de, 236

Pissarro, Camille, 12, 20, 21, 45,
76—78, 18182, 155, 222, 303

Pitchforth, Vivian, 171—72

Place du Chitean, Nice(Matisse), 209

Plage de Villers, Le (Boudin), 210

Plato,*146

Plow and the Song (Gorky), 220

Plutarch, 67

Poetry, 51, 61, 75, 94, 155, 164;
abstraction in, 314, 315; audi-
ence for, 256

Poindexter, Sterling, 13132

Pollaiuolo, Antonio: David with the
Head of Goliath, 251
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Pollock, Jackson, 6—7, 28, 79, 149,
151, 153—54, 166, 166n, 170,
190, 198, 204—5, 215, 223~
24, 229, 230, 266, 287, 313;
exhibitions of, 16—17, 74~-75,
124-25, 201—3, 285—-80; Ca-
thedral, 202, 285; Enchanted For-
est, 202; Full Fathom Five, 202;
Gothic, 202; Grey Center, 192n;
Magic Lantern, 202; Number
Eighteen, 286; Number Nineteen,
286; Number One, 285—86;
Number Seven, 286; Number Six,
286; Number Two, 286; Phos-
phorescence, 202; Sea Change, 202;
Shooting Star, 202; Totem Lesson 1,
17, 75; Totem Lesson I1, 17, 75,
192n; Twoe, 118

Poor, Henry Varnum, 45

Popham, A. E.: The Drawings of
Leonardo da Vinci, 108—12

Popular Photography, 67n

Port du Havre (Boudin), 210

Portvait of America (exhibition), 42—
44, 46

Portrait of a Young Man (Bronzino),
251

Portrait of a Young Woman (Diirer),
251

Portrait of Henri Lebasque (Rouault),

25

Portrait of Marcel Duchamp (Pevsner),
227

Portuguese, The (Braque), 307, 309

Post-Impressionism, 4, 94

Pot, A (Bloom), 53

Pound, Ezra: The Pisan Cantos,
304—-5

Pousette-Dart, Richard, 6—-7, 28,
266

Poussin, Nicolas, 50

Prague, 99—103

Prassinos, Mario, 130

Prayer, The (Lipchitz), 74

Preface to an American Philosophy of
Art (McMahon), 64—66

Prendergast, Maurice, 161

Pre-Raphaelites, 99, 139—40, 199

Preston, Stuart, 312

Price, Clayton S., 113

Primitive art, 78, 93

Problem for Critics, A (exhibition),
28-30



Projection into Space ( Pevsner), 227

Promenense an parapluie (Dubuffer),
90, 92, 124

Proudhon, Pierre-Joseph, 275—76

Proust, Marcel, 95—97, 99, 257

Proust and Painting (Chernowitz),

Pur?uer an7d Pursued (Goreelieb), 188

Putzel, Howard, 27—29

Pyramid Group, 189—90, 204n,
205

Quizet, Léon-Alphonse, 129

Race Horses (Degas), 303

Ransom, John Crowe, 254n, 255

Raphael, 50, 181

Raven (Roszak), 138

Ravilious, Eric, 171—72

Ray, Man, 151

Ray, Rudolf, 223—24

Read, Herbert, 287; The Grass Roots
of Art, 146—47

Reclining Figure (Moore), 127

Recurrent Apparition (Gottlieb), 285

Red Knight (Hare), 138

Redon, Odilon, 14, 76, 182

Red Rooster, The (Chagall), 144
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