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Baldwin, James, 86

Ball, Hugo, 64

Bamberg Book of Pericopes, 7

Bamberg Cathedral, 10

Baroque, xiv, 23, 25, 26

Baudelaire, Charles, 63, 71, 73
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68, 107, 121, 123; sublime and,
40; surrealism and, 117; taste
and, 23

Freising Cathedral, g
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finite, 13, 44, 51; freedom, 4o0;
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123, 120-30

Kandinsky, Wassily, 68, 7o, 81,
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Platonic-Christian tradition, 127,
150, 154, 156; conception of
man, xin, xiii, g5, 96

Platonism, Cartesian, 32

Play: aesthetic, 54, 57; art like,
115; in Hesse, 115-16; in
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on the slimy, 91-92; on woman,
86, 87

Saussure, Horace de, 38

Schopenhauer, Arthur, 102, 129,
154; on architecture, 106 n; on
art, 121, 130, 137-38, 139-40,
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Tzara, Tristan, 65

Unconscious, 71, g5, 119-30, 134

Ungaretti, Giuseppe, 66, 67

Unity, of work of art, 14, 16, 19,
20, 27, 41

Valéry, Paul, 70, 71
Venus, 32

Vermeer, Jan, 72
Versailles, 22, 25

Waldmiiller, Ferdinand, 144

Warhol, Andy, 142

Webb, Daniel, 33, 34

Weltenburg, Abbey church at, 15

Wilde, Oscar, 88

Winckelmann, Johann Joachim,
29, 31, 32

Wolff, Christian, 18

Wols (Alfred Otto Wolfgang
Schulz), 93-94
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