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Tracer, 75 

Ray, Charles, 111,203 

Readymades, 2,3, 6,10,12,15, 26, 64-72, 78, 

80, 94-95,102,105,110—112,117,129, 

147,158,171, 200,203, 205,226, 243. See 
also Duchamp; Remaking and recon­

structions 

Recontextualization, 10, 68,79, 88, 90-91,105 

and authorship, 15, 63, 80,83-84,86,182-

183 

and the museum, 10, 72,171,191 

and the readymade, 10,15, 95, 200 

Reference and quotation, 14, 65, 78, 88, 90, 

105,110-114,120,123,129,136,139,142-

143,182-184 

Relics and artifacts, 43,142,187-193, 236-237, 

249 

Remaking and reconstructions, 10,14,30-31, 

35-38,42-45, 53, 83-84,102,113,142, 

149.151-152,154,205,234,244. See also 
Casts; Copies 

remade readymades, 61, 63-64, 67-71,77-

79.105 

Representation, 12, 23, 70,77,127,132,134, 

140,143,145,147,149,151,173,184,219, 

223,236, 243, 247, 256. See also Docu­

mentation 

achieved through copies, 70,77, 91, loi, 

117-118,120-123,125.14°. 200 

play between representation and abstrac­

tion, 12, 61,117,120,149, 249 

Reproduction, 3,4,12,14,16,42, 65-66, 68, 

71-74, 79, 88, 91, 94,101-102,122,183 

external limits on inherent reproducibility, 

3,4,12,31,64-65,73 

mechanical reproduction, 12,14,31,66,74, 

77, 79, 88, 95,101,105,120,122 

Richter, Gerhard, 111,114,117-120,158 

October 18,1977,118-120,119,158 

Two Candles, ill, 112 

Rodenbeck, Judith, 220 

Rodin, Auguste, 73,179 

Rogers, Art, 91-94 

Rollins, Tim, 154 

Rosenberg, Harold, 132 

Rosier, Martha, 220 

Roth, Dieter, 140 

Rowell, Margit, 109 

Ruscha, Ed, 226,228 

Every Building on the Sunset Strip, 226, 

230-231 
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Sandler, Irving, 81 

Scheidemann, Christian, 145 

Schneemann, Carolee, 219, 224 

Schütz, Sabine, 117 

Schwarz, Arturo, 70-71, 78 

Sculpture, 8, 23-24,27,33,49, 61, 97,112, 

132-134,139-140,158,173,179, 203, 241, 

244-249, 252 

and photography, 235-236, 238-239,241, 

246, 249, 252,254 

Serial forms, 3, 23,25-26, 74, 77, 79, 97,155, 

247. See also Minimal art 

Serra, Richard, 21-24,48-49,51,133-134 

Casting, 133,134 

Splashing, 133,135 

Tilted Arc, 48-49, 51,52 

Torqued Ellipses, 21-24,22 

"Verb List," 133 

Sharp, Willoughby, 229, 244 

Sherman, Cindy, m, 114-117 

Untitled Film Stills, 114-115 

Untitled #172, m, 113,115-116 

Untitled #228,115, пб 

Siegelaub, Seth, 53,229,233 

Signature, 53,73-74, 78. See also Hand or 

touch of the artist 

Silvianna, 167 

Site specificity, 14,36,41,43,48-49,51, 53, 

132-133,171,173-175,178, 187,198, 

243 

and documentation, 14-15,198,224-225, 

229, 233-238,243 

"Skulptur" (Münster), 203,205, 241 

Smith, Patrick, 8i 

Smithson, Robert, 233-235,237 

Spiral Jetty, 233-234 

Soap, 137,140,142,158 

"Software" (Jewish Museum), 215,218 

Sonnabend, Ileana, gallery, 77,81-82,182, 215, 

218 

Stable Gallery, 76,80 

Stella, Frank, 31-34,83,122 

Marquis de Portago, 31-34,33 
Stieglitz, Alfred, 64 

Still life, 109-111,114-115,117,143,149-150, 

169,178,182. See also Genre categories 

vanitas, 111,149 

Storr, Robert, 122 

"Street Works" (Architectural League of New 

York), 217 

Sturtevant, 82-84,86-87 

Warhol Flowers, 82,82, 84 

Sugimoto, Hiroshi, 123,125-127 

The Music Lesson, 125,126 

Portraits, 125,127,128 

Swenson, G. R., 82 

Theatricality, 23,26,139, 244, 246. See also 
Minimal art 

Toche, Jean, 167 

Toselli Gallery, 53 

Trace. See Body 

Trademarks and brand names, 64, 67,77-78, 

94.137.139 

Tucker, Marcia, 133 

Varnedoe, Kirk, 174 

Vassilakis, Takis, 51 

Vermeer, Jan, 125 

Video, 8,133-134,149-150,215, 220, 223-225, 

235,241,243,246,251,254 

Visual Artists Rights Act, 49 

Wall, Jeff, 120 

Wallach, Alan, 72 

Ward, Eleanor, 76 

Ward, Fred, 87 

Warhol, Andy, 74,76-89, 91, 94,102,105, 

118,120,123,178-179 



Brillo boxes, 78-81,79 

Flowers series, 77, 81-82, 81, 84-87, 94 

Jackie series, 87-88 

Race Riot seríes, 87,89,120 

"Raid the Icebox 1" (Rhode Island School of 

Design), 178 

Weil, Susan, 83 

Weiner, Lawrence, 53,149, 228-229 

Welling, James, 95, 97 

Untitled 2-29I-80, 95, 97, 98 

Weston, Edward, 65, 95 

"When Attitudes Become Form: Works— 

Concepts—Processes—Situations— 

Information: Live in Your Head" 

(Kunsthalle, Bern), 133,136, 244 

Whiteread, Rachel, 95, 97 

Untitled (One Hundred Spaces), 97,99 

Whitney Museum of American Art, 27,30, 

49, 94,132-134,168. See also "Anti-

Illusion: Procedures, Materials" 

Wildmon, Donald, 88, 90 

Wilke, Hannah, 140,247,249 

S. O. S. Starification Object Series, 249, 250 

Wilson, Fred, 163-165,178,195 

Mining the Museum, 162,163-165,164 

Winsor, Jackie, 53 

Wodiczko, Krzysztof, 195,198 

Hirshhorn Museum projection, 195,197, 

198 

Wojnarowicz, David, 88, 90,145 

Women Artists in Revolution (WAR), 167 

0-9 (magazine), 217 
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