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Laurens, Jules, 320nl8 
Lavater, Johann Kaspar, 263n225; see also 

physiognomy 
le Brun, Charles, 28, 82, 291n217 
Le Salon pour rire, 104 
Lebensztejn, Jean-Claude, 267nn9,ll, 268nl6 
"Legend of Saint Julien the Hospitaler, The" 

(Flaubert), 12, 14, 17, 18, 179-201, 240 
allegory in, 191, ЗОбпбб 
animals in, 183, 185-6, 187-8, 189, 192, 

196, 198, 306n71 
beholder and, 178, 179, 199 
biblical figures, 305n54 
composition, 176, 198 
as ekphrasis, 179, 184, 186-201 
ending, 179, 182, 184, 186, 191 
image-text relation, 16, 179-82 
legibility-illegibility of, 183, 185, 186-7, 

189, 199 
and mythology, 304n50, 305n54 
narrative in, 184-6 
parricide, 177, 190, 192, 195-6, 199, 201 
psychological components, 186, 304n50 
sources, 183-4 
Saint Julien window, 182—4 
stained glass and, 72, 178, 179-86, 189-

201, 247n22, 303n40, 304n50, ЗОбпбб 
taches and, 69, 80, 178, 187-96, 199-201, 

307nn78,81 
blankness and, 189, 191 

blood as, 176, 187, 188, 191, 192-4, 
195-6, 200, 201, 306n70 

implied, 308n83 
light and, 178, 189, 192, 193-4, 195, 

200, 307n78 
and sin, 200 

title, 182 
Legenda aima, 183 
legibility-illegibility, aesthetics of, 20, 30-4, 32, 

46, 57, 85, 100, 148, 227 
Courbet and, 34-8 
Flaubert and, 25, 31, 66, 71, 176, 177-8, 

182-6, 191-2, 194-200 
Manet and, 25, 42, 44-50, 54-5, 57, 73-

80, 94-100, 151-4, 162-3, 171-2, 
281n32 

Paris and, 24-5, 27 
Legouvé, Ernest, 274nl23 
Lemot, A., "Flaubert Dissecting Emma 

Bovary" (1869), 85 
Leonardo da Vinci, 58, 60, 82 
Leroy, Louis, 37, 51, 63, 78, 168, 289nl83 
Lessing, Gotthold Ephraim, 205, 321n31 
Levine, Sherrie 

Flaubert: Un Coeur simple, 230, 232 
"pathos: Trois Contes," 320nl7 

Leys, Henri, 196, 309nll4 
Ligo, Larry, 296n39 
Lipton, Eunice, 150 
lithography, 24, 28, 137, 204, 311n22 

Manet and, 260nl62, 297n52 
see also Epinal prints 

Longo, Robert, 230 
lorette, 109, 137, 139; see also prostitution 
Los Rios, Ricardo de, 42, 43 
Louis, Morris, 91, 238, 322n40 
Louvre, the, 26, 28, 31, 291n213 
Lukács, Georg, 12 
Lyotard, Jean-François, 145 

macchiaioli, 59 
Magritte, René, 230 
Mainardi, Patricia, 21, 294n3 
Malevich, Kazimir, 320n22 
Mallarmé, Stephane, 8-9, 247nl5 
Malraux, André, 9, 64 
Mancino, Leon, 68 
Manet, Edouard 

animals depicted, 137, 139-40, 291n207 
black cat, 3, 25, 64, 104, 129, 

283n50,53 
crane, 9 
dog, 141, 292n224 
horse, 52, 154, Fl. VI 

backgrounds depicted, 113-15, 285nl04, 
297n49 
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Manet, Edouard (cont.) 
career/history, 6, 26-7, 33-4, 43, 93^, 

248nn31,32, 257nl09, 262nl85, 280n9, 
282n45,321n32 

as Charivari character, 72 
and Courbet, 42-3, 107, 171, 283n67; see 

also Courbet, Woman with a Parrot 
and Flaubert, see Flaubert, and Manet 
fruit depicted, 142, 293n231; see also Jeune 

dame en 1866, citron in 
legibility and, 25, 42, 44-50, 54-5, 57, 73-

80, 94-100, 151-4, 162-3, 171-2, 
281n32 

and Monet, 52, 289nl83 
narrative strategies, 5, 11, 15, 41, 94-100, 

156, 160, 164-5, 171, 172 
private exhibition (1867), 16, 79, 93, 100, 

257nll0, 280n9, 284nn70,84 
reasons for, 274nl23 
reviews of, 261nl76 

and Salon, 15, 27-8, 33^, 255n56, 279n4 
of 1868, 38—41, 266n275 

Sorlin on, 248n35 
and "tableau," 292n220 
and taches, 56-8, 62-6, 72, 272n88, 

275nl30; see also Jeune dame en 1866, 
taches and 

theatricality in, 160-1, 171, 297n49 
Zola and, 22, 41, 54, 62-6, 68-9, 78-9, 93; 

see also Zola, on Manet 
Absinthe Drinker (1859), 146, 248n31, 

282n45,294n3 
Artist, The (Portrait of Marcellin Desboutin) 

(1875), 140, 141, 292n224 
At Father Lathuille's (1879), 11,95, 95 
Balcony, The( 1868), 75, 87-90, 89, 95, 96, 

146 
Balloon, The, 297n52 
Bar at the Folies-Bergère, A (1882), Pl. IV, 

11, 20, 58, 148, 265n263, 280nl7 
Barricade, The (1871?), 11 
Battle of the Kearsarge and the Alabama 

(1864), 11, 285n95 
Bear Trainer, The, 297n52 
Bouquet of Violets (1872), 96, 97, 124 
Bullfight (1865), 298n55 
Café-Concert, The (aka At the Café) (1878), 

95 
Cats' Rendezvous, 25 
Dead Christ and the Angels, The (1864), 5, 7 
Dead Toreador, The ( 1863—4), 298n55 
Escape of Rochefort, The (1880-1), 11, 

285n95 
Execution of Maximilian, The (1867), 11, 

42, 65, 74, 131, 260nl62, 285n95 
Fifer, The{ 1866), 40, 113 

Fishing (1861-3), 9 
Guitar Player, The (1867), 101, 291n202, 

292n219, 298n55 
In the Conservatory (1879), 11, 94, 95, 

280nl7 
Interior at Areachon (1871), study for, 10, 

11 
Le Déjeuner sur l'herbe (1863), 6, 11, 42, 

47, 79, 95, 101, 102, 103, 104, 168, 
265n256, 280nl5, 285n99, 304n42 
original tide, 285n99 

Lola de Valence (1862-3), 101, 117, 
297n49, 298n55 

Luncheon in the Studio (1868), 17, 75, 77, 
95, 229, 293n231 

Madame Manet at the Piano (1868), 114, 
114 

Masked Ball at the Opera (1873^1), 11, 24 
Matador, A (aka Matador Saluting) (1866-

7), 101, 297n52 
Mlle. V*** in the Costume of an Espada 

(1862), 52, 96, 96, 101, 150 
Mme. Manet and Her Son at Arcachon 

(1871), 10, 11 
Mme. Manet on a Blue Sofa (1874-8), 

282n49 
Mocking of Christ, The (1865), 41 
Monet Family in Their Garden at Argenteuil, 

The (1874), 95 
Moonlight over Boulogne Harbor (1869), 66, 

67 
Music in the Tuileries (1862), 74, 79, 86, 

149, 149 
Nana (1877), 9, 9, 289nl72 
Old Musician, The (1862), 96, 97, 101, 

298n55 
Olympia (1863), 6, 11, 15, 17, 37, 40, 41, 

42, 52, 62, 74, 79, 87, 103, 150, 173, 
274nll8, 270n58, 276nl50, 280nl5, 
282nn48-9 
Courbet on, 34 
critical reception of, 47, 64 
and Jeune dame, 15, 47, 92, 102-7 

Oysters (1862), 293n231 
Philosopher, The (1865-7), 113 
"Philosophers" (aka "Ragpickers") series, 

52 
Plum Brandy ( Woman with a Plum) (1877), 

10, 11 
Policinelle Presents ".Eaux-fortes by Edouard 

Manet" {Deuxième essai de frontispice), 
(1862), 160, 161 

Portrait of Emile Zola (ca. 1868), Pl. III, 
40, 41, 42, 44, 47, 63, 261nnl72,179 

Portrait of Marcellin Desboutin, see Manet, 
Artist, The 
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Portrait of Théodore Duret (1868), 293n231 
Portrait of Zacharie Astruc (1866), 115, 

115, 262n202, 293n231 
Races at Longchamp (1866), Pl. VI, 52, 154, 

296n33 
Ragpicker, 1Ъе (1865-9), 113 
Railway, The ( 1873), 11, 11, 280nl7 
Spanish Ballet (1862), 297n52, 298n55 
Still Life with Carp (1864), 293n231 
Still Life with Fish (n.d.), 293n231 
Still Life with Salmon (1869), 293n231 
Street Musician, 297n52 
Street Singer, The (1&62), 101, 102, 

298n55 
Surprised Nymph, The (1859-61), 160, 

297n52 
Tragic Actor, The (Rouvière as Hamlet) 

(1865-6), 40, 101, 113 
Victorine Meurent (ca. 1862), 101, 101 
View of the Universal Exposition of 1867 

(1867), 110, 111, 294n5 
Woman in Pink, The (aka Woman with a 

Parrot), see Jeune dame en 1866 
Woman with Fans, The (aka Nina de Callias) 

(1873), 289nl72, 300n95 
Young Man in the Costume of a Majo (1863), 

101, 168 
Young Woman Reclining in Spanish Costume 

(1862), 293n231 
see also Jeune dame en 1866 

Mantz, Paul, 43, 46, 54, 87, 95, 266n271 
on taches, 278nl89 

maps, 318nnl33,135 
in Poe, 8, 19 
see also "Simple Heart, A," map of Cuba 

Marchai, Charles, Pénélope and Phrynt (1868), 
54, 119 

caricature of, 265n257 
market, see art, bourgeois buyers; art, commod-

ification of; Salon 
Marx, Karl, 21, 253nl8, 264n251, 289nl80 

Capital, 21 
Matlock, Jann, 291n202, 295nl4 
Mauner, George L., 146 
Meissonier, Jean-Louis-Ernst, 32, 152 
Meister, Ernest, Revue du 6 juin 1867, 40 
Melville, Steven, 245n4 
Merleau-Ponty, Maurice, 154 
Merson, Olivier, 43 
Merlet, Gustave, 12, 250n57 
metaphor, in painting, 140-2, 292n225 
Meurent, Victorine, 101-2, 110, 118, 132, 

137, 281n34, 282nn38-9,42-3, 
288nl64,297n50 

in Jeune dame, 40, 98, 104, 105-6, 108, 
132, 150, 173 

in Le Déjeuner sur l'herbe, 63 
Manet's portrait of, 101, 282n35 
in Olympia, 94, 105-6 
Stevens painting of, Pl. V, 108 

Miller, Jacques-Alain, 170 
Mitchell, Timothy, 318nl33 
Mitchell, W. J. T., 4, 247n24 
Möbius strip, 119, 123, 199, 286nl25 
modernism, 14 

beginnings of, 1, 5 
and decadence, 164, 298n84 
Greenberg on, 1, 2, 198, 227, 245n4, 246n8 
and image-text mixing, 5, 227-8 
Manet and Flaubert and, 1, 2, 5, 14, 

278nl81 
and taches, 57-8, 244 
see also aesthetics, of purification/purity; 

Fried, on Pollock; tache, and modernism 
Mondrian, Piet, 320n22 
Monet, Claude, 40, 43, 52, 54 

on Jeune dame, 52, 112 
Camille (1866), 22 
Déjeuner sur l'herbe ( 1866), 22 
Mme. Louis Joachim Gaudibert (1868), 109, 

109 
monocle, 17, 52, 139, 165 

and castration, 165-6, 299n69 
erotic associations, 149-50 
as graphie moment, 149, 162, 171 
in Madame Bovary, 295nl7 
and taches, 151-2 
and voyeurism, 149, 295nl9 
see also Jeune dame en 1866, monocle in 

Moreau, Gustave, 59, 176, 203 
L'Apparition (1876), 311n8 
Salomé Dancing befare Herod (1876), 

250n62 
Morisot, Berthe, 22, 40, 96, 110, 252nl0, 

269n38 
Manet's portrait of, 249n42 

mot juste, Flaubert's doctrine of, 67, 68, 72, 
176, 221 

Moulin, Christine, 176 
Mrosovsky, Kitty, 317nl07 
mythological figures, 54, 288nl51 

"Legend of Saint Julien" and, 304n50, 
305n54 

nudes as, 35-6, 37-8, 258nl29 

Nadar, Félix, 22, 294n5 
Napoléon I, 124, 125 
Napoléon III, 21, 23-4, 28, 32, 40, 46, 74, 

255n69, 289nl80 
Bouguereau painting, 28, 112 
caricatured as parrot, 131, 132 
and "Salon des refusés," 30 
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narrative 
in Jeune dame, 94-100, 110, 134, 136, 146, 

172,292n222 
in "Legend of Saint Julien," 184-6 
Manet's strategies, 5, 11, 15, 41, 94-100, 

156, 160, 164-5, 171, 172 
in painting, 5, 30-2, 34, 95, 256n87, 

275nl35, 281n28 
pregnant moment, 256n89 
in "A Simple Heart," 205-7, 212, 216, 222, 

224-5 
as striptease, 106 

Niello (caricaturist), "Opening Day at the 
Salon," 39 

Nietzsche, Friedrich, 123, 142 
Nieuwerkerke, Alfred-Émilien, comte de, 34, 

40 
Nochlin, Linda, 6, 248n35 
Noir, Victor, 283n53 
Norma, Charles, 45-6 

Oedipus, Saint Julien and, 304n50 
Oulevay (caricaturist), caricatures 

of Gérôme's Execution of Marshal Ney, 42, 
43 

of Giraud's The Husband's Return, 51, S3 

painting 
finish, 33, 44-5, 48, 203, 204, 262nnl99-

200, 263n205, 274nnl 19,122, 304n42 
and literature; see image-text relation 
metaphor and, 140-1, 292n225 
narrative, 5, 11, 15, 30, 34, 41, 94-100, 

156, 160, 164-5, 171, 172, 281n28 
social effects of, 50-1, 119 
theatricality in, 160-1, 298n56 
varnish, 158, 159 
see also specific genre; genre painting; subject 

matter 
Palais de l'industrie, 28, 40 
Palma, Etienne, 119, 196 
Parent-Duchatelet, Alexandre-Jean-Baptiste, 

289nl75 
Paris, Second Empire, 21, 23-5, 84-6 

department store, 26, 50 
Proust on, 149 
as Zola subject, 14 
see also Haussmannization of Paris 

parrot, 15, 16, 18, 21, 34, 35, 37, 47, 49, 
130, 139, 202,228 

African Grey, 290nl93 
as class signifier, 129 
colors, 132^4 
and colonization, 130, 162 
erotic associations, 130-1, 258nl31, 

289nl72, 315n75 

exoticism of, 129-30, 283n50 
as figure for critic, 158-9 
of Henry VllflJ, 135, 290nl93 
in Kant, 88 
Napoléon III as, 131, 132 
as pet, 140, 292n222 
and realism, 46, 134 
as speaking creature, 131, 134-5, 259nl32 
as spectator, 159-61, 167 
as verb, orgins of, 158 
and woman, relationship, 46, 50, 136-7, 

139^2, 281n26, 289nl72 
see also Jeune dame en 1866, parrot in; 

"Simple Heart, A," parrot in 
pastiche, 204, 208 
peignoir, 49, 113, 137; see also Jeune dame en 

1866, peignoir 
Pepperberg, Dr. Irene, 290nl93 
Perugino, Pietro, 311n8 
photography, 22, 24, 251n74, 262nl97 
physiognomy, 46-7, 56, 263n225, 291n217 
Pierce, C. S., 82 
Pils, Isadore, 30, 94 
Pisarro, Camille, 40, 54 
Pliny the Elder, 58, 60, 82 
plot, see narrative 
Poe, Edgar Allan, 11, 106, 249n43 

Dupin trilogy, 18-19 
"Mystery of Marie Roget, The," 19 
"Purloined Letter, The," 8, 19, 106 
"Raven, The," 252n92, 315n84 

Poitevin, Eugène Ix, Masculine Potency, 130, 
131 

Pollock, Griselda, 108, 173 
Pollock, Jackson, 18, 230, 234-40, 320n22, 

321n26, 322n37 
"all-over" canvases, 235, 322n39 
"cut-outs," 236-9, 318nl37, 322n42-3 
philosophy of impersonality, 321n26 
Autumn Rhythm: Number 30, 1950, 235 
Cut Out ( 1949), 238-9 
Number 32, 1950 ( 1950), 235, 236, 237 
Out of the Web: Number 7, 1949 (1949), 

PI. VIII, 236, 239 
White Cockatoo: Number 24A, 235 

Pontmartin, Armand de, 117 
pornography, 24 
portrait painting, 32,46-7, 109, 114-15, 

263n222, 288nl62 
Pouchet, George, 179 
propaganda, arts as, 28-9 
prostitution, 9, 22, 24, 25, 62, 130, 136, 

254n34, 286nl22, 289nl75; see also 
courtesan; lorette 

Proudhon, Pierre, 37 
Proust, Antonin, 24, 249n50 
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Proust, Marcel, 6, 9, 24, 81, 110, 165 
on Flaubert, 248n35, 249n55, 247nl5 
Remembrance of Things Past, 130-1, 149 

psychoanalysis, ter Freud; Jeune dame en 1866, 
psychoanalytic interpretation; Lacan; tache, 
and psychoanalysis 

purification/purity, see aesthetics, of 
purification /purity 

Quatrelles (caricaturist), 265n257 

Randon, Gilbert, "Edouard Manet's 
Exposition," 65, 283n54 

Raphael, 6, 64, 68 
Rauschenberg, Robert, 59-60 
realism, 42-3, 46, 134, 171, 270n62, 274nl24 
reception-influence distinction, 320nl2 
Redon, Odilon, 46, 75, 305n60 
Reinhardt, Ad, 56 
Rembrandt van Rijn, 24, 267nl3 
Renoir, Pierre-Auguste, 22, 40, 43, 54, 138, 

140, 280n22 
as Manet imitator, 131, 132 
Portrait of Romaine Lacaux (1864), 109 
Woman with a Parrot (1871), 115, 116, 130 

Revolution of 1848, 83, 254n50 
Rex, Margery, newspaper article on dada, 231 
Robbe-Grillet, Alain, 18 

Jealousy, taches in, 322n49 
"Secret Room, The," 240 

Rochefort, Henri, 30, 260nl58 
Roger du Tranois, E., 39, 90, 134, 145, 159, 

261nl79, 293n232,297n46 
Rorschach, Hermann, 82, 268n29 

inkblots, 23, 60-1, 63, 222 
Rouen, Cathedral of Notre Dame, Pl. I, 180, 

181-2, 203, 247n22 
Rousseau, Jean 

on Jeitne dame, 47, 78, 79, 82, 106 
on Manet as artist, 261nl81, 270n62 

Rousseau, Théodore, 26 
Royal Academy of Painting and Sculpture, 28 
Rubens, Peter Paul, 9 
Ruscha, Ed, 18 

Stains ( 1969), 60, 61, 232-3, 234, 235 
Ruskin, John, 91 

Saint-Beuve, Charles-Augustin, 175, 229 
Salon (Exhibition of the Works of Living 

Artists), 17, 22, 27-34, 40 
as aesthetic authority, 27-8, 33, 93; see also 

legibility-illegibility, aesthetics of 
audience/attendance, 30, 33, 256n80, 

281n27 
Grand Medal of Honor, 32, 40 
inception of, 27-30, 39 

Manet and, 22, 27, 38, 40, 41, 248n31, 
255n57, 279n4, 280n9 

as marketplace, 27-34 
as political body, 27-30 
salon d'honneur, 35 
stylistic standards, 30-3, 100 
submission rules, 260nl61 
1846,269n37 
1861,158,258nl20 
1863,40 
1864, 37 
1865, 3 
1866,21,22, 34, 112, 146 
1867, 32,40 
1868, 15, 35, 38, 38-41, 56, 42, 66, 74, 

79, 99, 108, 256n79, 259nl53 
audience, 30, 101, 259nl45, 296n29 
caricatures of, 29, 39, 280nl2 
Committee of Non-Exempt Artists, 

259nl53 
Jeune dame's, placement at, 40-1 
Manet's submissions to, 40-1, 260nl62, 

296n29 
reviews of, 32-52, 109, 196, 260nl67, 

261nl68 
see also Jeune dame en 1866 

1869, 75 
1876, 203, 311n8 
1879, 68 

"Salon des refusés," 30 
Sand, George, 22, 150 

correspondence with Flaubert, 175, 179, 
214 

Sartre, Jean-Paul, 18, 56, 230 
on "Legend of Saint Julien," 308n91 
Being and Nothingness, 243^ 
Nausea, 240-3, 323n55 

Saussure, Ferdinand de, 140 
Schapiro, Meyer, 246n8, 247nn24,27, 266n5 
Schirrmeister, Anne, 294n8 
Scholz, Wilhelm, "Louis Napoléon as a 

Melancholy Parrot," 131, 132 
Schor, Naomi, 315n86 
Second Empire, see Paris, Second Empire 
Seurat, Georges, 59 
Seuss, Dr. [Theodore Geisel], Tlje Cat in the 

Hat Comes Back (1958), 60 
Seznec, Jean, 176 
Shakespeare, William, 60, 82 
Shepherdson, Charles, 300n98 
Siebert, Margaret, 126 
Signac, Paul, 59 
"Simple Heart, A" (Flaubert), 12, 14, 16-18, 

25, 66, 67, 71, 176, 199, 202-26, 241 
castration in, 213, 222 
as ekphrasis, 203-8, 224 
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"Simple Heart, A" (cont.) 
ending, 207, 213, 218, 224-6, 230 
fetishism, 212-13, 222 
map of Cuba, 16, 25, 210, 216, 218-25, 

319nl43 
narrative in, 205-7, 212, 216, 222, 224-5 
origin of, 251n90 
parrot in, 158, 159, 202, 210-13, 217-18, 

223, 224-5 
prints in, 73, 204, 214, 215, 216-18, 

315n82 
taches and, 80, 177-8, 209-10, 213-15, 

218, 219-20, 222, 224, 226 
sincerity, Republican sense, 274nl23 
Sontag, Susan, 228 
Sorlin, Pierre, 247nl4, 248n35 
Spiess, Philip, 294n7 
Spuller, E., 76, 276nl52, 321n36 

on Manet, 65, 73, 74, 78, 79, 260nl76, 
264n247 

stained glass, 8, 16, 71, 197, 273nn99-100 
Flaubert self-described as, 70-2 
as graphic moment, 71 
see also "Legend of Saint Julien," stained 

glass and 
Steen, Jan 

Effects of Intemperence, The (1663-5), 
291n202 

Way Той Hear It Is the Way Той Sing It, The, 
291n202 

Steinberg, Leo, 246n7 
Steiner, Wendy, 204, 310nll8 
Stevens, Alfred, Lady in Pink (1866), Pl. V, 

108, 117 
Stevens, Wallace, 168 
Stewart, Susan, 304n53 
still-life painting, 32, 48-50, 75-6, 139, 

264nn240-l ,245-7,2 5 3-4 
style, academic standards, see Salon, stylistic 

standards 
subject matter, 2-3, 20, 31, 33, 34, 246n8 

Coubet and, 34-6 
Flaubert and, 3, 5, 71-2 
Manet and, 5, 27-8, 42, 95-6, 245n2, 

247nnl5,17,27 
parrot as, 46 

Salon and, 28, 30-3, 40 
surrealism, 59, 232, 320nl4 

Tabarant, Adolphe, 284n84 
tableaux vivants, 24, 265n256 
tache (blot, patch, stain, etc.), 3, 56-91, 231-

44 
aestheticization/abstraction, 64-5, 71, 78-

80, 87-91, 153, 169-70, 175-8, 201, 
236-9, 242,300n88 

and castration, 164, 167-70, 176, 192-3, 
196, 222 

as critical term, 61-6, 240-3 
criticism of, 61-2, 73-80, 271n69, 

275nl27, 278nl89 
and decadence, 170-1, 299n80 
democratizing function of, 74-5 
and distance, 66, 79-80, 148-9, 152—4, 

220,225-6, 276nl45,302n22 
Flaubert and, 66-72, 69, 176-9, 271nn80-

2, 272n88, 302n21,23-24, 303n25; see 
also "Legend of Saint Julien," taches and; 
"Simple Heart, A," taches and 

as Flaubert-Manet unifier, 57, 72 
Freud and, 316n87 
Hugo and, 59, 231-2, 233, 268n21 
impressionism and, 59, 68, 72, 266n5 
as linguistic term, 57, 82 
Manet and, 56-8, 62-6, 73-80, 272n88, 

275nl30; see also Jeune dame en 1866, 
taches and 

as meeting of image and text, 57, 72, 227, 
231-3 

and modernism 
beginnings of, 57-62 
later manifestations, 91, 233M4 

monocle and, 151-2 
nature of, 56-7, 73, 80-2, 276nl53, 

277nnl55,157,160 
as ambiguous, 61, 80-2, 91 
as graphic moment, 57, 86, 267nll 
as identifying mark, 84, 187, 302n24 
as signifier, 57, 66, 81—4, 86, 91, 
279n202 
as stain, 56, 61, 68, 81, 91, 274nl20 
visual properties, 80 

and psychoanalysis, 60-1, 167-70, 192-3, 
196, 222 

and Second Empire culture, 83-8 
and servants, 209, 314n57 
and sin, 68, 200, 271n82 
and stained glass, 70-2, 192-200 
theatrical associations, 297n48 
as threat to beholder, 74-5, 78, 153, 154, 

167-8, 172 
Titian and, 267nl3 
Tolstoy and, 306n75 
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