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Leonardo da Vinci, 58, 60, 82
Leroy, Louis, 37, 51, 63, 78, 168, 289n183
Lessing, Gotthold Ephraim, 205, 321n31
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Flaubert: Un Coeur simple, 230, 232
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Leys, Henri, 196, 309n114
Ligo, Larry, 296n39
Lipton, Eunice, 150
lithography, 24, 28, 137, 204, 311n22
Manet and, 260n162, 297n52
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Longo, Robert, 230
lorette, 109, 137, 139; see also prostitution
Los Rios, Ricardo de, 42, 43
Louis, Morris, 91, 238, 322n40
Louvre, the, 26, 28, 31,291n213
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Lyotard, Jean-Frangois, 145
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297n49
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292n219, 298n55
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265n256, 280nl15, 2851099, 304n42
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Madame Manet at the Piano (1868), 114,
114

Masked Ball at the Opera (1873-4), 11,24

Matador, A (aka Matador Saluting) (1866-
7), 101, 297n52
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42,52,62, 74,79, 87, 103,150, 173,
274n118, 270n58, 276n150, 280n15,
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40, 41, 42, 44,47, 63, 261nn172,179

Portrast of Marcellin Desboutin, see Manet,
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298n55
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TYoung Woman Reclining in Spanish Costume
(1862), 293n231
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Mantz, Paul, 43, 46, 54, 87, 95, 2661271
on taches, 278n189
maps, 318nn133,135
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see also “Simple Heart, A,” map of Cuba
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Marx, Karl, 21, 253n18, 264n251, 289n180
Capital, 21
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Merleau-Ponty, Maurice, 154
Merson, Olivier, 43
Merlet, Gustave, 12, 250n57
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Meurent, Victorine, 101-2, 110, 118, 132,
137, 281n34, 282nn38-9,42-3,
288n164, 297n50
in Jeune dame, 40, 98, 104, 105-6, 108,
132,150, 173

in Le Déjeuner sur Uherbe, 63
Manet’s portrait of, 101, 282n35
in Olympin, 94, 105-6
Stevens painting of, PL V, 108
Miller, Jacques-Alain, 170
Mitchell, Timothy, 318n133
Mitchell, W. J. T., 4, 247n24
Mobius strip, 119, 123, 199, 286n125
modernism, 14
beginnings of, 1, 5
and decadence, 164, 298n84
Greenberg on, 1, 2, 198,227, 245n4, 246n8
and image-text mixing, 5, 227-8
Manet and Flaubert and, 1, 2, 5, 14,
278n181
and taches, 57-8, 244
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Fried, on Pollock; tache, and modernism
Mondrian, Piet, 320n22
Monet, Claude, 40, 43, 52, 54
on Jeune dame, 52, 112
Camille (1866), 22
Déjeuner sur Pherbe (1866), 22
Mme. Louis Joachim Gaudibert (1868), 109,
109
monocle, 17, 52, 139, 165
and castration, 165-6, 299169
erotic associations, 149-50
as graphic moment, 149, 162, 171
in Madame Bovary, 295n17
and taches, 151-2
and voyeurism, 149, 295n19
see also Jeune dame en 1866, monocle in
Moreau, Gustave, 59, 176, 203
L’Apparition (1876), 311n8
Salomé Dancing before Herod (1876),
250n62
Morisot, Berthe, 22, 40, 96, 110, 252n10,
269n38
Manet’s portrait of, 249n42
mot juste, Flaubert’s doctrine of, 67, 68, 72,
176, 221
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Mrosovsky, Kitty, 317n107
mythological figures, 54, 288n151
“Legend of Saint Julien” and, 304n50,
305n54
nudes as, 35-6, 37-8, 258n129

Nadar, Félix, 22, 294n5
Napoléon I, 124, 125
Napoléon 111, 21, 23-4, 28, 32, 40, 46, 74,
255n69, 289n180
Bouguereau painting, 28, 112
caricatured as parrot, 131, 132
and “Salon des refusés,” 30
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in Jeune dame, 94-100, 110, 134, 136, 146,
172, 292n222
in “Legend of:Saint Julien,” 184-6
Manet’s strategies, 5, 11, 15, 41, 94-100,
156, 160, 164-5, 171, 172
in painting, 5, 30-2, 34, 95, 256n87,
275n135, 281n28
pregnant moment, 256n89
in “A Simple Heart,” 205-7, 212, 216, 222,
224-5
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Noir, Victor, 283n53
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of Gérdme’s Execution of Marshal Ney, 42,
43
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finish, 33, 44-5, 48, 203, 204, 262nn199-
200, 263n205, 274nn119,122, 304n42
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metaphor and, 140-1, 292n225
narrative, 5, 11, 15, 30, 34, 41, 94-100,
156, 160, 164-5, 171, 172, 281n28
social effects of, 50-1, 119
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Palma, Etienne, 119, 196
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289n175
Paris, Second Empire, 21, 23-5, 84-6
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Proust on, 149
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parrot, 15, 16, 18, 21, 34, 35, 37, 47, 49,
130,139, 202, 228
African Grey, 290n193
as class signifier, 129
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and colonization, 130, 162
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289n172, 315n75

exoticism of, 129-30, 283n50
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of Henry VII{1], 135, 290n193
in Kant, 88
Napoléon III as, 131, 132
as pet, 140, 292n222
and realism, 46, 134
as speaking creature, 131, 134-5, 259n132
as spectator, 159-61, 167
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physiognomy, 467, 56, 263n225, 291n217
Pierce, C. S., 82
Pils, Isadore, 30, 94
Pisarro, Camille, 40, 54
Pliny the Elder, 58, 60, 82
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Poe, Edgar Allan, 11, 106, 249n43
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“Mystery of Marie Roget, The,” 19
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prostitution, 9, 22, 24, 25, 62, 130, 136,
254n34, 286n122, 289n175; see also
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Proudhon, Pierre, 37
Proust, Antonin, 24, 249n50
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Raphael, 6, 64, 68
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realism, 42-3, 46, 134, 171, 270n62, 274n124
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Reinhardt, Ad, 56
Rembrandt van Rijn, 24, 267n13
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as Manet imitator, 131, 132
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audience /attendance, 30, 33, 256n80,
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inception of, 27-30, 39
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reviews of, 32-52, 109, 196, 260n167,
261n168
see also Jeune dame en 1866
1869, 75
1876, 203, 311n8
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Nausea, 240-3, 323n55
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Schapiro, Meyer, 246n8, 247nn24,27, 266n5
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“Simple Heart, A” (Flaubert), 12, 14, 16-18,
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origin of, 251n90
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sincerity, Republican sense, 274n123
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Sorlin, Pierre, 247n14, 248n35
Spiess, Philip, 294n7
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on Manet, 65,73, 74, 78, 79, 260n176,
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stained glass, 8, 16, 71, 197, 273nn99-100
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subject matter, 2-3, 20, 31, 33, 34, 246n8
Coubet and, 34-6
Flaubert and, 3, 5, 71-2
Manet and, 5, 27-8, 42, 95-6, 245n2,
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80, 87-91, 153, 169-70, 175-8, 201,
2369, 242, 300n88

and castration, 164, 167-70, 176, 192-3,
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theatricality, 160-1, 171, 297n49, 298n56
Thoré, Théophile [W. Biirger], 22, 35, 48, 49,
66, 74-5, 110, 122, 293n232
on Salon of 1861, 158
on subject matter, 246n8
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Dentelliéve, 110
View of Delft, 81,110
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Worth, Charles Frederick, 24, 124
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272n89, 275n131, 321n36
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