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212 Index

Segal, George: on figurative subject matter, 
105-106; The Bar, 107; space in the 
works of, 119-120; the materials of
121- 122; and audience participation,
122- 123

Seligmann, Kurt: on American space, 47; 
on Surrealist space, 54

Severini, Gino, and artistic patriotism, 7 
Sheeler, Charles, on the eternal, 20 
"Silence,’ John Cage on, 110-112
Sloan, John, connection with Masses, 27 
Smith, David: on abstraction, 71-72; on 

iron and steel, 97, 137-139;on Sur
realism, 137;Cubi XXVIII, 138 

Smithson, Robert, on earth sculpture,
148-149

Space, pictorial: expansiveness of, 33-34; 
Hans Hofmann on, 38; Piet Mondrian 
on, 43; Surrealist attitudes toward,
53-55 ; in Abstract Expressionism, 68, 
89-93; flatness of, 69; influence of 
Jackson Pollock upon later, 105; and 
the Happening, 118-119; in art of the 
sixties, 119, 148-149; Clement Green
berg on, 146

Space, American, 45-50; Max Ernst on, 
45; Piet Mondrian on, 45; Surrealist 
reaction to, 47-50

Socialism, 27; and the American Abstract 
Artists, 41-42; and Surrealism, 50-51, 
51-52

Société Anonyme, 25-27
Society of Independent Artists, role in

Armory Show, 25
Spirituality: in art, 2-3; attacks upon, 

3; in American twentieth century
art, 20-21 ; and Hans Hofmann, 3840; 
and Abstract Expressionism, 67-68, 
73-75 ; and Josef Albers, 129-130 

Stankiewicz, Richard, on the mystery of 
objects, 106

Stein, Leo, on the mural tradition, 19; on 
action, 19

Stella, Joseph: on action, 31 ; Brooklyn 
Bridge, 31

Stieglitz, Alfred: and Photo-Secession 
Gallery artists, 20; and spirituality, 
20; search for ‘equivalents’ in photo
graphy, 21-22; on knowledge, 23; 
apoliticism of, 27; on action, 34-36 

Still, Clyfford: on the role of nature in art, 
69; attitude toward museums, 101- 
102; on use of myth, 172n.52 

Story, William Wetmore, on American 
subjects, 16

Structure, Piet Mondrian emphasizes, 43

Subject matter: American, 16-17,94-95; 
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