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158-59,190n71 ; Marxist idea, 
124; minimalism and, 133; and 
modernity, 108-61; Rauschen­
berg and, 128; theatrical ization 
of, 153-55

Subject matter in abstraction, 
83-84

Subject positions, 108, 112; enun­
ciated, 142

Subject production, processes of, 
144-45

Surface, 96; construction of, Seurat 
and, 39-40; Greenberg and, 87;

as image, 38
Surrealism, 122, 149-50, 169r>26, 

176n109
Suturing process, 112
Symbolist art, 64, 95, 96, 175n92, 

178n6
Symbolist painters, 43, 48, 51 ; sen­

sibility of, 68
Synchromism, 81,95

Tagg, John, 4
Theatricality, 132, 153-55; Gra­

ham and, 156
Tradition: codification of, 3; 

Manet's Luncheon on the Grass 
and, 24-25; modernism as, 1 

Transcendent genius, 109, 124,
141

Transgression, value and, 103, 
- 106
"True" experience, 19; Bergson's 

view of, 22
Truth, visual, 38-39, 41^15; Picas­

so and, 49

Unified subject, 142, 143; abstrac­
tion and, 152

Urban space, modernity as, 9-37 
Urinal exhibited by Duchamp,

120-21

Valery, Paul, 38
Value of art works, 62-63, 66-67,

94, 102-7; formalist critics and,
76

Vampiristic subject, 156-57
Van Gogh, Vincent, The Outskirts 

of Paris, 30
Velazquez, Diego, Las Meninas,

Picasso's adaptations, 114-16,
142

Video art, 156-57
Viewer: minimalist sculpture and,
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153-55
—as subject, 108, 109, 110-12,

141-61 ; Duchamps and, 123; 
gender and, 158; in Graham's 
work, 156

Viewing subject, production of, 
112

Visual art, 61-62; and ideology, 6; 
and subjectivity, 108

Visual experience: Benjamin's
idea, 21 ; Seurat and, 41 

Visual images, 27-28; and repre­
sentation of space, 8-9

Visual object: autonomy of, 66-69; 
value of, 63

Visual truth, Cézanne and, 44, 96

Warhol, Andy, 104, 105, 134 
Warhol Factory, 134 
Weston, Edward, 138, 139-40 
Wodiczko, Kryzsztof, 189n66 
Women: Baudelaire's ideas,

14-16; objectification of,
158-59; as painters, 33-35, 36; 
psychoanalysis and, 190nn70, 
71 ; see also Feminism

Worringer, Wilhelm, Abstraction 
and Empathy, 82-83

Zola, Emile, 65, 66


