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Académie francaise, 253, 334n8
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246, 253, 255, 347n80, 350nI13,
351n130, 353n149
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211

Academy School, in The Hague, 211

Adler, Dankmar (1844—1900), 111

Aestheticism, British, 24, 26, 27, 28,
30; and formalist criticism, 288, 295;
French reception of, 129, 140, 270,
271, 272, 276, 277

Albalat, Antoine (1856-7), 299, 369n38

“Algebra the key to which was lost”
(Verhaeren), 59, 61, 350n122

Algebra of signs, 59

Algebraist of ideas, artist as, 154, 194,
201, 283

Alhambra palace, in Granada, 86

Allegory: in Aurier’s writing, 352n143;
in Chassériau’s art, 16; in Kant’s aes-
thetic theory, 8—9; in Plato’s philoso-
phy, 198; in Puvis de Chavannes’s
art, 35—36; in romantic-naturalist
art, 3s; in Ruskin’s writing, 320n17;
in Zola’s writing, 319nI

Alphabet, objects as letters of immense
(Aurier), 199

Alphabet, objects as sublime (Aurier),
201

Aman-Jean, Edmond (1859-1936),
159, 252, 256, 257, 259

Amiens cathedral, 84

Analogy, principle of, 8, 150, 164

Anarchism, 17§-76, 346nm

Androgyny: and aestheticist move-
ment, 26, 27; and artistes de I’dme,
253, 360nI; and Leonardo’s art, 2671;
and Péladan’s writing, 254, 261, 271;
and Armand Point’s art, 271

Angelico, Fra (Giovanni da Fiesole,
1387-1455), 17, 265, 358n212,
364n3s

Angrand, Charles (1854~1926), 160,
163

Anquetin, Louis (1861-1932), 177-81,
180, 188, 241

Anrep, Boris (1883—1969), 288

Apelles (4th century B.C.), 264, 361n17

Apollinaire, Guillaume (1880-1919),
282, 283, 308—15, 367n11, 370-7Inn

Aragon, Louis (1897—1982), 283

Architecture: and art nouveau, 83, 8s,
112; decorative arts 1n, 83, 85, 91,
9s, 105, 111~16; Egyptian, 88, 101;
of exhibition halls, 324n671; glass
used in, 85; and Gothic style, 84-8s,
91, 120, 332n23; metal used in, 85,
98—101, 105, 110, I11, 332n23;
monumentality in, 101; organic de-
sign in, 83, 95, 111—12; Roman, 88,
264; utilitarian approach to, 83-84,
111, 264; and utopianismn, 81, 87

Aretino, Spinello (13307—1410), 363n33

Armenini, Giovanni-Battista (1530—
1590), 272, 365n57

373



“Art for art’s sake,” 19, 26, 27, 29, 301

Art et critique (periodical), 239, 241

L’Art moderne (periodical), 59, 159,
326n89, 333n54

Art nouveau: and architectural design,
83, 85, 112; and Arts and Crafts
movement, 82, 83; and Eiffel’s de-
sign theory, 100; and Gallé’s works,
333n37; and Owen Jones’s design
theory, 81, 83; organic form in, 83;
and Ruskin’s design theory, 81, 82;
and van de Velde’s works, 117

Artistes de I’ime. See Artists of the
soul

Artists of the soul, 60, 252~53, 254,
256, 270, 360n1; Mirbeau’s parody
of, 276—79, 280

Arts and Crafts Exhibition Society, 82

Arts and Crafts movement, 82-83, 91,
95, 105, 113, 118

Asselineau, Charles (1820~1874), 284

Associations, play of: in Apollinaire’s
writing, 283; in Aurier’s aesthetic
theory, 194; in Baudelaire’s aesthetic
theory, 4, s, 6, 284, 316n16; in Bre-
ton’s writing, 283—84; in Cézanne’s
art, 186, 227; in Delacroix’s art, 15;
in Roger Fry’s aesthetic theory, 287,
296; in Gauguin’s art, 105, 192, 205;
in Gourmont’s writing, 281, 282,
299, 301; in Gustave Kahn’s writing,
125; in Laforgue’s aesthetic theory,
41; in Mallarmé’s writing, 139, 140;
in Moréas’s writing, 150; in Munch’s
art, 244; in Parnassians’ poetry, 13,
14; in Pater’s aesthetic theory, 28; in
post-impressionist art, 136, 153; in
post-symbolist aesthetics, 280, 281,
282, 283, 284; in Pre-Raphaelite art,
19, 22, 26; in Puvis de Chavannes’s
art, 36, 40; in Redon’s art, 48; in Ro~
din’s art, 76; in romantic-symbolist
art, 14; in romanticism, 6, 10, 14; in
Rossetti’s art, 19, 22; in van Gogh’s
art, 213; in Verhaeren’s writing, 59,
60; in Whistler’s art, 67

Augustine, Saint (A.D. 354—430),
32In23, 362n26, 37In60
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Aurier, G.-Albert (1865—1892), 102,
127, 194—203, 204, 319nI; on alge-
bra of ideas, 154, 194, 283; on alpha-
bet of objects, 199, 201; Baudelaire’s
influence on, 199, 352nn; and Dela-
croix’s aesthetic theory, 3son123; on
ecstatic feeling, 194, 199, 352n138;
on Gauguin’s art, 194, 195—97, 201,
202—3, 219; and ideism, 194, 197,
198, 200, 201; and Neoplatonism,
194, 219, 35In123, 352n138; Taine
criticized by, 194, 350n120; on van
Gogh’s art, 212, 21826, 284

Automatism, 60, 182, 284, 285, 347n88

Bacon, Francis (1561—1626), 49, 222,
324n70

Bailey, James A. (1847—-1906), 306

Baju, Anatole, 335n12, 336n18

Baltard, Victor (1805—-1874), 332n24

Balzac, Honoré de (1799-1850), 12,
265

Banville, Théodore de (1823-1891),
13, 14

Barbizon, 211, 242, 353n159, 3551183,
357n200

Barnum, P. T. (1810-1891), 306

Barres, Maurice (1862—~1923), 325n82

Bartholdi, F. A. (1834—1904), 100

Basch, Victor (1863-1944), 308,
369—70n47

Bastien-Lepage, Jules (1848—1884), 161

Baudelaire, Charles (1821-1867): aes-
thetic theory of, 1-10, 37, 41, 147,
194, 230, 247, 283; and Aman-Jean’s
art, 257; Aurier influenced by, 199,
352nn; Bourget’s commentary on,
52, 59, 128—31; compared to Rim-
baud, 136, 137; and decadent move-
ment, 26, 27, 125, 126, 128—31, 150;
on Delacroix’s “vast dictionary,” 4,
140, 194, 247, 283; on ““forest of
symbols,” 10, 11, 59, 194, 199, 283;
Gautier’s friendship with, 36; Heine’s
influence on, s; Hodler influenced
by, 245, 247; Hugo’s correspondence
with, 325n73; Leroux’s influence on,
8; Mallarmé influenced by, 139, 140;
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and metaphorical language, 4, 171;
and Parnassian movement, 6, 13,
133, 139; Poe’s influence on, s, 7,
131, 136; and post-impressionist art,
154; and Redon’s art, 49, 50, 52,
326n84; Salon reviews of, 1, s, 6;
Swedenborg’s influence on, 8; Swin-
burne’s admiration for, 14, 26; Ver-
laine’s admiration for, 1, 132

Baudelaire, Charles, works: “Corre-
spondences,” 1, 8-11, 31$n7; Flow-
ers of Evil, 1, 36, 126, 128, 131, 171,
356n187

Baudry, Paul, 352n149

Bauhaus school, 105, 120

Beardsley, Aubrey (1872-1898), 28

Beaubourg, Maurice (1860—1943),
164, 343043

Beauclair, Henri (1860—1919), 128,
352n141

Beethoven, Ludwig van (1770-1827),
208—9

Béja, Marcel (Paul Meunier,
1875-1956), 317n32

Bell, Clive (1881-1964), 277, 280, 286,
288, 301, 328n105$, 369n31; on Cé-
zanne’s art, 295—98

Bellini family of artists, 265

Béraud, Jean (1849?-21935), 161

Berchem, Nicolaes Pietersz.
(1620~1683), 221

Bernard, Emile (1868—1941), 57, 177,
178, 188, 189, 230, 231

Berthoud, Léon (1822-1892), 74,
329n120

Bing, Siegfried (1838—1905), 117, 177,
366n69

Blanc, Charles (1813~1882), 185, 253,
348n93, 349n102

Blanche, Jacques (1861-1942), 179,
346n79

Bloomsbury group, 288, 368n24

Bocklin, Arnold (1827-1901), 71-74,
72, 244, 256, 359n231

Boileau, Louis Auguste (1812~1896),
98, 332n23

Boileau-Despréaux, Nicolas (1636—
1711), 152, 339n60

Bonger, André (1864—-1934), 53,
325n79

Bonnard, Paul, (1867-1947) 235, 239,
241, 306, 358n216

Bonnat, Léon (1833-1922), 179,
347n80

Bossuet, Jacques Bénigne (1627—-1704),
196, 35In128

Botticelli, Sandro (Alessandro di Mari-
ano Filipepi, 1445—1510), 30, 252,
253, 266, 272; Armand Point’s com-
mentary on, 270-75

Bouguereau, Adolph William (1825-
1905), 99, 364n36

Boulanger, Gustave (1824—1888), 198,
352n136

Bourde, Paul, 150

Bourgeoisie, 91, 117, 175, 362n27; Pé-
ladan’s diatribe against, 264, 267,
268, 269

Bourges, Elémir, 270

Bourget, Paul (1852—-1935), 30, 34,
334n8; on Baudelaire, 52, 59,
128-31; on Parnassians, 13

Boussod & Valadon art dealers, 211,
242, 350n114, 353nISs2

Breton, André (1896—1966), 283—84,
310

Brooks, James (1825—-1904), 95

Brown, Ford Madox (1821-1893), 17

Bruant, Aristide (1851—1925), 347n82

Buchanan, Robert (Thomas Maitland,
1841-1901), 27, 277

Buffon, George-Louis Leclerc de
(1707-1788), 343n39

Burlington Magazine, 286

Burne-Jones, Edward Coley (1833~
1898), 35, 49; and aestheticism, 28;
and decorative arts, 24, 82, 83, 91,
331n22; ecstatic spirituality of] 24,
27; French reception of, 253, 254,
270, 276, 278; Khnopft’s drawing
dedicated to, 60; Khnopff’s obituary
for, 30, 33—~134; letters from Oxford
by, 24—25; and Pre-Raphaelites, 24,
26, 91, 253; Swinburne’s poems
dedicated to, 26

Burne-Jones, Edward Coley, works:
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Burne-Jones, works (continued)
The Golden Stairs, 30, 32, 34, 276;
King Cophetua and the Beggar Maid,
30, 31, 33, 253

Byron, George Gordon (1788-1824),
15

Byzantine art, 264

Cabanel, Alexandre (1823—-1889), 266,
364n36

Café Volpini, in Paris, 188, 242,
358n222

Café Voltaire, in Paris, 205

Campo Santo, in Pisa, 18, 266, 363n33

Canova, Antonio (1757—-1822), 265,
363n31

Canudo, Ricciotto (1879-1923), 308

Carnot, Sadi (1837—-1894), 346n73

Carolus-Duran (Charles Durand,
1837-1919), 187, 349n98

Carpaccio, Vittore (1460—1525), 265

Carrier-Belleuse, Albert-Ernest
(1824-1887), 161

Carriére, Eugene (1849~1906), 256,
361n9

Casanova de Seingalt, Giovanni Gia-
como (1725-1798), 265, 363n30

Caserio Santo, Jeronimo (1873—1894),
176, 346073

Cassatt, Mary (1845-1926), 160

Castagnary, Jules-Antoine (1830-
1888), 44, 65, 255, 35In135,
353n149

Cathedrals, 9, 71, 74, 84, 237, 265,
359n231, 362n26

Cattle Market, 98, 332n24

Cazalis, Auguste (1859-1930), 235,
240, 358n216

Cellini, Benvenuto (1500—1571), 108

Cendrars, Blaise (1887—-1961), 308

Centennial Exhibition, in Paris, 108,
255, 333038, 354n173

Century Guild, 82, 95

Ceramics, 102, 108, 153, 177, 271,
333n36; Gauguin’s production of,
102, 103—4, 105, 107-8, 186, 202~3,
205, 333n36
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Cézanne, Paul (1839—-1906), 159, 160,
235, 255; Clive Bell’'s commentary
on, 295—98; color theory of, 231-32;
correspondence of, 230—-34; Roger
Fry’s commentary on, 286, 287, 291,
202, 293, 368n18; Gauguin compared
to, 348n91; Gauguin’s commentary
on, 185—86, 187, 227, 348nn,
368n27; Huysmans’s commentary
on, 227—29; post-impressionist aes-
thetics of, 136, 153, 154, 15556,
227; proto-cubism of, 232; technique
of, 88, 153, 156, 227, 229, 330nIs,
348n91, 357n200

Cézanne, Paul, works: The Large Bath-
ers, 233; Still Life with Dessert, 228;
The Struggle of Love, 227

Chagall, Marc (1887-1985), 308, 309

Chamisso, Adelbert von (1781—-1838),
338n48

Champaigne, Philippe de (1602-1674),
265, 362n26

Chaplet, Ernest (1835—1909), 102, 103,
108, 333n36

Chaplin, Charlie (1889—1977), 310

Chapu, Henri (1833-1891), 268,
365n50

Chartres cathedral, 84

Chassériau, Théodore (1819—1856),
15~16, 36, 267, 364n41

Le Chat Noir (cabaret), 125, 336n18

Le Chat noir (periodical), 336n18

Chenavard, Paul (1807-1895), 3, 37,
203, 266—67, 315—16n12, 364n41,
365ns1

Chevreul, Michel-Eugeéne (1786—
1889),160, 164, 343nn,
360n239

Chicago, building construction in,

110, I11

Chirico, Giorgio de (1888-1978), 71

Christophe, Jules, 164

Classical art: compared to Egyptian
art, 328n106; compared to Japanese
art, 328n110; and Parnassian poetry,
13; and Péladan’s writing, 264, 265;
and Pre-Raphaelite technique, 26;
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and Puvis de Chavannes’s technique,
35, 36; and Redon’s technique, 49

Clavaud, Armand (1828-1890), 49, 54,
57

Clemenceau, Georges (1841~1929),
175, 346n71

Cloisonism, 4, 153, 212, 341—42n28;
Dujardin’s description of, 177-78,
181, 194, 205, 347183

Cloisonné, technique of, 102, 177, 181,
186, 334nss

Cluny museum, 106

Cocteau, Jean (1898—1963), 283

Cole, George Vicat (1833—-1893), 97,
33In22

Cole, Henry (1808—1882), 80

Cologne cathedral, 9

Colonialism, 104

Colors: Cézanne’s theory of, 231-32;
and Chevreul’s theory of . contrast,
160, 161, 164, 343—44nn; Henry’s
geometric theory of, 159, 164,
167—71, 210, 344nn; Hodler’s theory
of, 246, 249—50; in Seurat’s art,
161-62, 172, 246, 343nn

Comte, Auguste (1798—1857), 59, 62,
326—-27n94

Constant, Benjamin (1767-1830),
318n41

Constructivism, 104

Coppée, Francois (1842—1908), 13, 98

Cormon, Fernand (Fernand Anne
Piestre, 1845—1924), 177, 179

Cornelius, Peter von (1783-1867), 17,
261, 263, 265

Corot, Jean-Baptiste-Camille
(1796—-1875), 79, 108, 237, 245

Correspondences, principle of, 1,
8-11, 41, 147, 154, 200, 230

Couéssin, Charles de, 347—48n91

Courbet, Gustave (1819-1877), 35,
255, 341n28, 349n98, 3531149

Courier, Paul-Louis (1777-1825), 109,
333040

Creuzer, Friedrich (1771-1858), 9, 10,
317025

Crivelli, Carlo (14302-71494), 15

Crystal Palace, in London, 80, 85, 86

Cubism, 232, 286, 308, 366n1

Cultural Houses of the People, 118,
119, 122

Cuyp, Albert (1620-1691), 79, 221

Dadaism, 310

Dagnan-Bouveret, Pascal-Adolphe-
Jean (1852-1929), 161

Dante Alighieri (1265-1321), 18, 21,
23, 76, 152, 265, 277, 321n21

Danton, Georges-Jacques (1759—1794),
363128

Darwin, Charles (1809~-1882), 265,
324n71

Daudet, Alphonse (1840-1897),
3550177

Daumier, Honoré (1808-1879), 108,
339nI

Decadence: and Baudelaire’s writing,
26, 27, 125, 126, 12831, 150; and
Huysmans’s writing, 44, 128,
325n77; and literary clubs, 125, 126;
and literary periodicals, 125, 128,
195, 33sn12; and Moréas’s writing,
126—27, 150, 338—39n38; parodies
of, 128, 277; and Armand Point’s art,
271; and Redon’s art, §2, 53, 55,
325n77; and Seurat’s art, 154; and
Verhaeren’s writing, $9; and Ver-
laine’s writing, 126, 128, 132,
335—36nn

Decamps, Alexandre (1803—-1860),
267, 364n41

Decorative arts: at Alhambra palace,
86, 87; and architectural design, 83,
85, 91, 9§, 105, 111—16; and art nou-
veau, 81, 83, 85; and artistes de
I’ame, 252; and Aurier’s aesthetic
theory, 200—201, 203; at Cologne ca-
thedral, 9; at Crystal Palace, 80, 86;
and Roger Fry’s aesthetic theory,
291; at London Great Exhibition, 8o,
85; and Bauhaus style, j05; Burne-
Jones’s practice of, 24, 82, 83, 91,
33In22; and constructivism, 104;
Gauguin’s practice of, 102—5, 203;
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Decorative arts (continued)
Gauguin’s theory of, 104-9, 210,
3sonr12; and Gothic revival, 81-82,
85, 91; Japanese, 83, 95, 192; and
Japanese design, 83, 95, 192; Owen
Jones’s practice of, 80, 86; Owen
Jones’s theory of, 80-81, 82, 86—90,
91, 101, 102, IT1, 350n112; and
Henri Martin’s art, 258; and medi-
evalism, 91, 92, 102, 106, 118;
Middle Eastern, 80, 86, 88, 89, 158,
190, 350n112; Morris’s practice of,
82, 91, 118, 271, 331In22; Morris’s
theory of, 91—94; and Armand
Point’s art, 270, 271; and Pre-
Raphaelites, 82; in Renaissance, 120;
Ruskin’s theory of, 81-82, 91, 102;
van de Velde’s practice of, 117; van
de Velde’s theory of, 118—24; Whis-
tler’s practice of, 83

Dédoublement: in Baudelaire’s writing,
7; in Delacroix’s art, 15; in Parnas-
sians’ writings, 13; in Pater’s writing,
28; in post-impressionist art, 155;in
Redon’s art, 53; in Rimbaud’s writ-
ing, 136-37, 337nn; in Rossetti’s art,
19, 22

Degas, Edgar (1834—-1917), 160, 178,
210, 286

Dehumanization, 144

Delacroix, Eugéne (1798-1863), 54,
264, 267, 350n117; aesthetic theory
of, 1-6, 194, 246, 283, 316n14,
318n42, 3soni23; Baudelaire influ-
enced by, 1-6, 140, 194, 247; Heine’s
influence on, s, 316n19; Mantz’s
commentary on, j54ni73; and Nabi
movement, 237; and nature’s “vast
dictionary,” 4, 140, 194, 247, 283;
and neo-impressionist art, 160; and
romantic-symbolist art, 14—16; tech-
nique of, 15, 160, 209; van Gogh’s
citation of, 215, 216, 219

Delacroix, Eugéne, works: Christ
Asleep in the Boat, 216, 354n173;
Death of Sardanapalus, 15, 16; Liberty
Guiding the People, 322n41; Saint Sul-
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pice paintings, 3son117; Struggle of
Jacob and the Angel, 2, 192—93

Delaherche, Auguste (1825—1940),
108, 118, 333n36

Delaroche, Achille, 13, 319n4

Deliquescence, 128, 201, 352n141

Delord, Taxile, 325n74

Delvaux, Paul (b. 1897), 284

Democracy, 112, 267

Denis, Maurice (1870—1943), 235, 236,
236, 239—41, 256, 277, 278, 286,
339n2, 358nn, 366n69

Derain, André (1880-1954), 294,
366n1

Desgoffe, Blaise (1823—-1901), 267

Destrée, Jules (1863-1936), 144,
338n47

Desvalliéres, Georges (1861-1950),
360ni1

Detaille, Edouard (1848-1912),
35In130

Distel, Anne, 345ns2

Division of hue, 161-62, 172

Le Dix-neuviéme siécle (periodical),
126

Dou, Gerard (1613-1675), 221

Dreyfus, Albert (1859-1935), 301,
302, 304, 369n41

Drost, Wolfgang, 316n16

Dubois-Pillet, Albert (1846—~1890),
157, 160, 162, 163

Duchamp, Marcel (1887—1968), 285,
310

Duchosal, Louis (1862—1891), 245

Duez, Ernest-Ange (1843-1896), 161

Dujardin, Edouard (1861-1949), 125,
127, 147, 157, 177, 178, 190; on An-
quetin’s art, 17879, 181; and cloi-
sonism, 177-78, 181, 194, 205,
347183

Durand, Jean-Nicolas-Louis
(1760-1834), 83-84

Durand-Ruel family of art dealers,
210, 3531159

Diirer, Albrecht (1471—1528), 17, 257,
263, 266, 364n40

Durutte, Camille, 167
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Disseldorf Art Academy, 71
Diisseldorf school, 266, 364n39

Ecole des Beaux-Arts, in Paris, 57,
110, 210, 253, 256, 3501113, 364n36

Ecole des Beaux-Arts, in Toulouse,
256

Ecole Polytechnique, in Paris, 83—84,
110, 352n148

Ecole Romane, 151, 336n19

Ecstasy, 24, 140, 322n32; in Aurier’s
writing, 194, 199, 352n138; in Pater’s
writing, 27, 29, 30, 112, 194, 288, 295

Egyptian art and architecture, 88, 101,
178, 237, 328n106

Eiffel, Gustave (1832—1923), 99~10T1

Eiffel Tower, 98—101, 99, 100, 104,
105, 332n32

Empiricism, 326n94

Ensor, James (1860-1949), 153, 154,
159, 183, 339n1; Verhaeren’s com-
mentary on, 144, 182—84, 28s,
347n88, 368n27

Ephrussi, Charles (1849~1905), 41

Epictetus (A.D. §5—c.135), 264, 36In17

Epinal, printmaking in, 177, 181, 225,
347n83

Eroticism, 253, 254, 271, 365n49. See
also Sensuality

Evolution, theory of, 111, 324n71,
325n74 )

Exposition des Artistes Indépendants,
in Paris, 177, 179

Exposition générale des Beaux-Arts, in
Brussels, 327n98

Exposition universelle. See Universal
Exhibition

Expositions des peintres impression-
istes et symbolistes, 239

Expressionism, 243

Eyck, Hubert van (1366?—-1426), 265

Eyck, Jan van (1370?-?1440), 265

Fantastic, sense of, 284

Fantin-Latour, Henri (1836-1904), 13,
65, 256, 361n9

Fauvism, 286, 308, 330n15, 339nI

Fénéon, Félix (1861—1944): and anar-
chism, 175—76; and Aurier’s Neopla-
tonism, 350—s51n123; and decadent
movement, 33s5n11; and division of
hue, 159, 161-62, 343nn; and liter-
ary symbolism, 125~26, 127, 157,
and neo-impressionism, 159~63,
172, 178, 342nn, 367n6; and Puvis de
Chavannes’s art, 40, 41, 159; La Re-
vue indépendante managed by, 127,
157, 168, 177; and Seurat’s art,
157-63, 342nn, 36706

Fichte, Johann (1762-1814), 6, 59, 62,
194, 327194

Le Figaro (newspaper), 143, 150

Flandrin, Hippolyte (1809—1864), 266,
364041

Flaubert, Gustave (1821-1880), 12, 26,
152; Gourmont’s commentary on,
299, 300; and Khnopft’s art, 60, 62,
327n96; and Redon’s art, 49, 326n84

Florentine art, 18, 19, 22, 75, 270, 272

Fontainas, André (1865—1948), 204,
208, 208

Fontainebleau palace, 37, 38

Forain, Jean-Louis (1852~1931), 160

“Forests of symbols” (Baudelaire), 10,
11, 59, 194, 199, 283

“Form follows function” (Sullivan),
110~11I

Formalist criticism, 277, 280, 287, 288,
366n3

Foster, Myles Birket (1825-1899), 97,
331In22

Fourier, Charles (1772~-1837), 8,
317035

Fourier, Joseph (1768~1830),
317-18n3s

Le Foyer (periodical), 254

France, Anatole (Jacques Thibault,
1844~1924), 338ns8

Francis of Assisi, Saint (c.1181~1226),
265

Frappa, José, 265, 363n30

Frenzy, aesthetic, 284-85

Freud, Sigmund (1856~1939), 283, 284

Frick, Henry Clay (1849~1919), 286
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Fromentin, Eugéne (1820-1876), 224
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advocacy of, 277, 353n152; Edvard
Munch influenced by, 242, 244;
painting technique of, 102, 192,
330nIs, 347—-48n91; polemicism of,
104; and relations with Mallarmé,
204—5%, 209; and relations with Na-
bis, 235, 236, 237, 239, 241; and re-
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258, 260

Marx, Roger (1859-1913), 252,
255—60

Masson, André (b. 1896), 285

Materialism, 12, 41, 59, 277, 327094;
Péladan’s condemnation of, 261, 263,
265, 267

Mathematical bases of composition.
See Geometric bases of composition

Matisse, Henri (1869—1954), 280, 291,
308, 366n1

Mauclair, Camille, 36on1

Maurice, J. F. D. (1805—1872), 118

Maus, Octave (1856—1919), 333154

Maxence, Edgard (1871-1954), 252

Mechanization, 119-20, 282, 310

Medievalism: and aestheticism, 27; and
architectural design, 110; and Burne-
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