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exhibition, 143 

Hatch, Connie: and 
documentary photography, 
xxx, 183, 187, 191-217; and 
postmodernism, xxxiii, 
120-22; and sexual difference, 
xxx, 240, 260, 275, 276 

Hauser, Arnold: on art 
production, 5 

Haussmann, Raoul: on 
expressionism, 56; and 
photomontage, 62 

Flealth and Safety Game 
(Lonidier), 145, 183 

Heartfield, John: Krugcr and, 
91; and photomontage, 62, 
73, 183; and political art, 144, 
145, 148, 187, 188, 189; and 
realism, 183, 269 

Heath, Stephen: on obscenity, 
222 

Heilbrunn, Françoise: and 
calotype symposium, 24 

Heise, Carl Georg: on 
symbolism, 68 

Hcnneberg, Hugo: and 
pictorialism, 110 

High art, xiv, xxii, 193; 
subjects, 107 
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Hill, David Octavius: and 
calotype, 21, 110; 
exhibitions, 52; and portrait 
photography, 14, 111 

Hine, Lewis, 48; and 
documentary photography, 
178, 180, 190 

Histoire de la Photographie 
(Lécuyer), 8, 166 

History of photography, 4-6, 
150, 165-68, 170; and 
calotype, 8-10; and erotic/ 
pornographic photography, 
220; and technological 
innovation, 109-10; and 
tradition, 52 

History of Photography 
(Gernsheim), 8 

History of Photography 
(Newhall), 8, 134, 223, 284n; 
French translation of, 9 

Hoch, Hannah: anti-positivist 
approach of, 187; and 
photomontage, 62 

Hoffman, Michael: and French 
primitive exhibition, 9 

Holzer, Jenny: and 
postmodernism, 145 

Homosexuality: repression of, 
256-57. See also Lesbianism 

House series (Woodman): nos. 3 
and 4, 252, 253 

How the Other Half Lives (Riis), 
173 

Hughan, Allan: and 
documentary photography, 
174 

Hugo, Victor: and calotype, 
12-13, 287n 

Hujar, Peter: and nude 
photography, 265, 267 

Human absence: in 
photography, 159 

Humanities Research Center at 
the University of Texas, 
Austin: British calotype 
exhibition, 20 

I Stopped Playing the Piano 
(Woodman), 245 

Illustrators: and photographers' 
training, 153 

Image, 58, 86, 104, 106, 128, 
131, 183, 190 

"Image Scavengers" 
(exhibition), 132 

Immigrants: in photography, 
176 

Imperialism: and photography, 
120, 159, 180 

In Memoriam (Steichen), 109 
"In Search of Myself' (Siegel), 

76 
"In the Tradition of: 

Photography" (exhibition, 
1985), 134 

Individuality: vs. collectivity, 
179 

Institute for Art and Urban 
Resources, Long Island: 
exhibition, 184 

Institute of Contemporary Art, 
Philadelphia: exhibition, 132 

Institute of Design. See 
Chicago Institute of Design 

Institute photography: defined, 
82. See also Chicago Institute 
of Design 

Instrumentality, 176, 191 
Intentionality, 118 
Intérieurs Parisiens (Atget), 44 
Interiors: and early 

photography, 157 
International Center of 

Photography: exhibitions, 
136, 143 

Isaak, Jo Anna (curator), 269 
Ivins, William: and calotype, 24 

Jachna, Joseph: and formalism, 
84 

Jakobson, Roman: on art, 58 
Jameson, Fredric: and 

postmodernism, 132 
Jammes, André: and Berenson, 

8; and calotype, 8-24 passim, 
286n, 287n; collection of, 
8-9, 20, 22, 25, 287n; and 
connoisseurship, 8-9, 20, 
286n; and French primitive 
photography, 9; on golden 
age, 8, 286n; influence of in 
America, 9; and photographic 
scholarship, 10, 20 

Jammes, Isabelle, 286n 
Jammes, Marie-Thérèse: on 

French calotype, 9 
Jammes, Paul, 8-9 

Janis, Eugenia Parry: and 
aesthetic theory, 13; on 
Atget, 27; and calotype, 8-24 
passim, 286n, 287n; on golden 
age, 8, 286n; on Le Gray, 
23-24 

Jérusalem: Etude et reproduction 
photographique de la ville sainte 
(Salzmann), 151 

Jerusalem, Valley of Josaphat 
(Salzmann), 16, 152 

Joachim, Hans: and formalism, 
62 

Josephson, Kenneth: and 
formalism, 53, 84 

Journal of Visual Communications, 
25 

"Kalotype in Frankreich, Die" 
(exhibition, 1966), 11 

Kandinsky, Wassily: and Soviet 
formalism, 70 

Kaplan, E. Ann: on women 
and film, 258 

Kasten, Barbara: and art 
photography, 143 

Keeler, Nancy: on calotype, 8 
Kelly, Mary: and 

postmodernism, 145 
Kesting, Edmund: and 

formalism, 63 
Kilgore, Sydney: on calotype, 8 
Klein, William: and street 

photography, 197 
Kodak camera, 110 
Kolbowski, Silvia: and 

postmodernism, 127, 131 
Kracauer, Siegfried: and 

modernism, xxviii, 188 
Kramer, Hilton: on modernism, 

86; on radical feminist 
movement, xxxi 

Krauss, Rosalind: on artist, 17, 
47; on Atget, 47; criticism of, 
xxiv; on postmodernism, 86, 
127, 133 

Krims, Les: and self-
representation, 245 

Kristeva, Julia: on Chinese 
women, 238 

Kruger, Barbara, 251; and 
postmodernism, xxvi, 85, 88, 
89, 91-95, 100, 107, 114, 
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127, 131, 132, 192, 240, 250, 
252 

Krull, Germaine: and 
formalism, 68 

Kühn, Heinrich: and 
pictorialism, 110, 112 

Kunstwissenschaft: Atget and, 27; 
Berenson and, 5, 9; and 
postmodernism, 118 

Lacan, Ernest, 13, 22, 155 
Lacan, Jacques: on images and 

symbols of woman, 238, 240, 
245, 248 

Lambert, Phyllis, 20, 21, 
286n-87n 

Lange, Dorothea: and 
documentary photography, 
149, 178, 179, 183, 188 

Langlois, Jean-Charles, 22 
Larson, William: and 

formalism, 83, 84 
Laurence Miller Gallery, 106 
Laurctis, Teresa de: on feminist 

theory, xxxi 
Law: photography in, 169 
Lawler, Louise: and 

postmodernism, xxvi, xxxiii, 
114, 126, 127, 133, 146, 240, 
278-80 

Lécuyer, Raymond: on history 
of photography, 8; on 
Salzmann, 166 

Le Gray, Gustave: and art 
theory, 13, 287n; and 
calotypc, 12, 13, 14; and 
documentary photography, 7, 
153, 155, 156, 159; Janis on, 
23-24; painting of, 153; and 
waxed negative, 153; and use 
of wet collodian, 14 

Leo, Vince: and 
postmodernism, 118—22 

Lercbours: and travel 
photography, 159 

Lesbianism: in Hatch's work, 
209-11; in photography, 235. 
See also Homosexuality 

Le Secq, Henri, 26, 27, 151; 
and art theory, 13; ironwork 
of, 153; painting of, 153 

Levine, Sherrie: and authorship, 
96; and postmodernism, 

xxvi-xxvii, 86, 114, 117, 
125-46 passim, 192, 240 

Lewenz, Lisa: and documentary 
photography, 183 

Lewis, Mark, 256, 259 
Librarie Paul Jammes, 9 
Libraries: in nineteenth-century 

France, 157 
Light Gallery: and Aperture, 

134; postmodernism 
exhibition, 134, 135 

Linked Ring: and amateurism, 
20 

Linker, Kate: exhibition, 256; 
on Prince, 96 

Lissitzky, El: anti-positivist 
approach of, 187; and 
formalism, 62, 70; Levine 
and, 132; and social 
transformation, 55 

Literature and Revolution 
(Trotsky), 58 

Little Fur, The (Rubens), 232 
Liza Used to Have Long Hair 

(Woodman), 245 
London Docklands project, 145 
Longo, Robert: and 

postmodernism, 115 
Lonidier, Fred: and 

documentary photography, 
183, 192; and 
postmodernism, 145 

Looking at Photographs 
(Szarkowski), 43 

Lorde, Audre: on photography 
as master's tool, xvi, 280 

Lorcntz Pare (filmmaker): on 
Lange, 179 

Louvre, 158 
Lunacharsky, Anatoly: and 

formalism, 58, 60 

Majore, Frank: exhibitions, 136; 
and postmodernism, 135-37, 
140, 143 

"Making Connections with the 
Camera: Photography and 
Social Mobility in the Career 
ofjacob Riis" (Stein), 175 

Malevich, Kazimir, 57; and 
Levine, 132 

Man in Bed (Siskind), 181 
Man Ray: anti-positivist 

approach of, 187; studio, 33 

Man with a Movie Camera, The, 
58 

Mandel, Mike: and 
documentary photography, 
186 

Mapplethorpe, Robert: and art 
photography, 143 

Marville, Charles, 42; and 
Atget, 30, 40, 41, 47; and 
calotype, 14; and copy-stand 
work, 157; and use of paper 
negative, 14 

Marx, Karl, 192; on ideology as 
camera obscura, 189, 274 

Marxism: of Atget, 30 
Marzorati, Gerald: interview 

with Levine, 125 
Masculinity, 272, 274 
Mass media: and control, 91; 

documentary photography 
as, xxiv, 170 

"Masterpieces of the French 
Calotype" (exhibition), 6, 8 

Masturbation: in photography, 
235 

Materialism: of radical 
formalism, 56 

Mayakovsky, Vladimir: and 
socio-political photography, 
57; and Soviet formalism, 70 

Mayer: and calotype, 12 
Mayer & Pierson, 154 
Men: as subject, 225, 266 
Mestral, O., 19, 153 
Meta-art photograph, 100 
Metacriticism, xiv 
Metromohiltan (Haacke), 147 
Mctzker, Ray: and formalism, 

53, 82, 84 
Michaels, Barbara L.: on Atget, 

39 
Midnight in Ludlow Street (Riis), 

175 
Migrant Agricultural Worker's 

Family (Lange), 178 
Miller (Laurence) Gallery, 106 
Milner, Sherry: and sexual 

difference, 269, 274 
Miniaturization, 157, 159 
"Mirrors and Windows" 

(exhibition, 1977), 103 
Mise en abyme, 186 
Missions Hcliographiqucs, 155: 

and art photography, 109; 
and Atget, 41; and Baldus, 
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14; and calotype patronage, 
12 

Mitchell, W. J. T.: on 
photography and language, 
283n 

Moculea (Rodchenko), 54 
Modern Times (Atgct), 48 
Modernism: aesthetic theory of, 

29, 43-44, 118, 112-13, 127, 
283n; and art photography, 
10, 56, 112, 123; and Atget, 
30, 37; critiques of, 86-87; 
culture, 79; formalist, xxii, 
xxv-xxvi; photographic, 
188-89; and postmodernism, 
86, 88-89, 103, 113, 143, 192; 
in Siskind, 80; values of, 117. 
See also Art photography; 
Formalism; Postmodernism 

Moholy-Nagy, Lâszlô, 65, 72; 
and Bauhaus, 52-53, 68, 70; 
and constructivism, 60, 62; 
and formalism, 68, 71; and 
New Bauhaus, 74, 76, 79; 
and New Vision, 52-53, 60; 
photography of, 71, 73, 75, 
76; vs. pictorialism, 109; and 
productivism, 70 

Moholy-Nagy, Lucia, 70 
Moldcrings, Herbert: and 

formalism, 64 
Monoprint, 106 
Monument Valley (Alexander), 

91 
Moralism: and documentary 

photography, 171, 180 
Moreau, Frédéric: and cost of 

calotype, 13 
Morelli, Giovanni, 5 
Moscow Constructivists: 

exhibition, 56 
Mother and Her Children, A 

(Lange), 149 
Moulin, J.-F., 22 
Mulvey, Laura: on cinema, 258; 

on self-representation, 245, 
263 

Mumford, Lewis: and 
modernism, xxviii; on 
photomontage, 188 

Munsterburg, Marjorie: and 
calotype symposium, 24; on 
Galassi, 25 

Musées Nationaux: Marville 
and, 157 

Museum: and aesthetics, 27, 41, 
143; and canon, 41; 
photography in, 25-27 

Museum of Fine Arts, 
Houston: calotype exhibition, 
6 

Museum of Modern Art: Atget 
exhibitions, 37, 38-39; and 
formalist modernism, xxvi; 
history of photography 
exhibition, 25, 52; and 
photographic legitimation, 
xxv-xxvi, 39; photography 
collection, 8; postmodernism 
exhibition, 103 

Musical Evening Given by French 
Officers in the Ile des Pins, 
New Caledonia (Hughan), 174 

Mystery of the Street (Umbo), 61 

Nadar: and calotype, 12; on 
French primitive 
photography, 150; genius of, 
10 

Naturalism, 155 
Nature Morte Gallery: Majore 

exhibition, 136 
Needham, Gerald: on 

obscenity, 222 
Negative: processes, 14; 

signing, 165. See also 
Collodian negative; Paper 
negative 

Nègre, Charles: and art theory, 
13, 287n; and calotype, 14; 
and documentary 
photography, 155;Jammcs 
on, 9; and mechanical 
reproduction, 153; painting 
of, 153 

Nesbit, Margaret (Molly): on 
Atget, 28, 44, 46 

Neue Sachlichkeit, 52-53, 60, 62, 
64, 73 

Neumaier, Diane, xxxiii, 256, 
266, 268-69 

New Bauhaus, 74, 79. See also 
Chicago Institute of Design 

New Deal: and F.S.A. 
photography project, 176, 
179 

New formalist photography, 87 

New Museum of 
Contemporary Art, xix 

New Objectivity, 60 
New Vision. See Neue 

Sachlichkeit 
New York Photo League, 77 
New York School, 79, 80 
Newhall, Beaumont, xxiv; on 

history of photography, 8, 9, 
134, 223, 225, 229, 284n; on 
modernism, 135 

Nickel, Richard: and 
formalism, 82, 84 

Nièpce to Atget (Atget), 27 
Nixon, Nicholas: and 

documentary photography, 
284n-85n 

Nodier, Charles: and French 
calotype, 12 

Normand, Alfred-Nicolas, 15; 
and calotype, 11, 14 

North Gallery of the Cloister of 
Eine (Mestral), 19 

Norton, Charles Eliot: on 
aesthetics, 5 

"Notes on Quotes" (Rosier), 
128 

Nova Scotia College of Art and 
Design, 89 

Novy Lef 60 
Nude (Anonymous, ca. 1848), 

228 
Nude (Anonymous, ca. 

1852-53), 230 
Nude study: in photography, 

223, 225, 232-33, 261, 263. 
See also Erotic photography 

Numéro Deux (Alexander), 90 

Objectivity, 171 
Obscenity. See Erotic 

photography 
October (journal), 283n 
Oeuvre (Atgct): Szarkowski on, 

28 
Olander, William (curator), xix 
Old France (Atgct), 48 
On Dipsea Trail (Cunningham), 

261 
On Mt. Rainier (Cunningham), 

261 
On Photography (Sontag), 283n 
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"On the Invention of 
Photographie Meaning" 
(Sekula essay), 91 

"One and Only, The" 
(exhibition), 106 

Opoyaz group, 58 
Organ Player (Atget), 50 
Orientalism, 159 
Orwell, George: on art as 

propaganda, 53 
Ostranenie, 56, 62 
Other: in documentary, xxviii, 

xxx; in photography, 39, 171, 
172; women as, 238-39, 255; 
and Woodman, 242 

Owens, Craig: on 
poststructuralism, 86 

Pacpcke, Walter: and New 
Bauhaus, 74, 75 

Painting: and composition, 161; 
in nineteenth-century France, 
157; and photographers' 
training, 153; in 
photography, 157, 158-59 

Painting, Photography, Film 
(Moholy), 71 

Palace of the Nuns at Uxmal 
(Charnay), 172 

Panofsky, Erwin, 5, 6; on art 
history, 285n 

Papagcorgc, Tod: and art 
photography, 112, 119, 120; 
and street photography, 197 

"Paper and Light: The 
Calotype in France and Great 
Britian, 1839-1870" 
(exhibition), 6, 8, 13, 20, 21, 
22, 26, 288n; installation 
view, 21 

Paper negative, 14, 152, 286n. 
See also Calotype 

Partnership. See Collaborative 
photography 

Pccqucrel (early photographer), 
22 

Percss, Gilles: documentary 
photography of, 169 

Perspective: single-point 
monocular, 180 

Peterhans, Walter: and 
Bauhaus, 70 

Pevsner, Nicholas: and Soviet 
formalism, 70 

Philadelphia Museum of Art: 
French primitive exhibition, 
9 

Phillips, Christopher, xxiv 
Photo essay: Mitchell on, 283n 
Photogram (Moholy-Nagy), 72 
Photograms, 75, 188 
Photographe, Le (Meilhac and 

Halèvy), 235 
Photographer's Eye (Szarkowski), 

43 
Photographer's strike, 184—86 
Photographic agency: defined, 

xxxiii 
"Photographic Education 

Comes of Age" (Traub 
essay), 52 

Photographic formalism. See 
Formalism 

"Photographic Idealism of 
Gustave Le Gray, The" 
(Janis), 24 

Photographie en France au dix-
neuvième siècle, La (Freund), 
17 

Photography: autonomy of, 
xxiv; birth of, 150; defined, 
xxii; falsified, xiii; function 
of, xxiv; histories of, xxiii, 
220; naming of, xxxiv; in 
nineteenth-century France, 
158; photographers 
abandoning, 17, 153; as 
profession, 31; as 
representation, xiii, xxviii, 
xxix-xxx; and subject matter, 
xxii; transgressive, 233; 
ubiquity of, 110; by women, 
186. Sec also Art 
photography; Documentary 
photography; Erotic 
photography; Pornographic 
photography 

"Photography in the Fifties" 
(Gee essay), 77 

Photomontage, 176, 187, 188, 
189; and formalism, 62; by 
Milner, 269; vs. photography, 
188; and politics, 131 

Photo-Politic (exhibition): poster, 
184-87, 185, 190, 197 

Photo-Secession and 
amateurism, 20; and art 
photography, 106, 107, 110; 

and connoisseurship, 106; and 
subjectivity, 13 

Phrenology, 155 
Physicians: and photography, 

151 
Physiologists: and photography, 

151 
Pictorialism, 107, 109, 110, 112 
"Picture Is No Substitute for 

Anything, A" (Levine and 
Lawler), 133 

Pierson: and calotype, 12 
"Playing in the Fields of the 

Image," xxvi 
Pluschow, Wilhelm, 263 
Point of view, 180 
Political photography: and 

critical postmodernism, 145, 
148; vs. postmodernism, 
xxxiii 

Politics: and critical 
postmodernism, 145, 148; 
and documentary 
photography, 176, 182, 190; 
of photography, 128-31, 187, 
189; of representation, 187 

Polysnappers, 269 
Pool of Siloah, Canal Cut in the 

Rock (Salzmann), 163, 164 
Poor: in photography, 175, 176, 

179 
Pop art, xxx 
Pornographic photography, xvi, 

220-37; vs. erotic, 221; and 
staging, 232. See also Erotic 
photography 

Porter, Eliot: and art 
photography, 48; Levine and, 
127-28 

Portraits, 31. See also Self-
portrait 

Positivism, 155 
Postmodernism: and art 

photography, xxvi, 86—102 
passim, 103-23, 124-48 
passim-, art practices, 192, 193, 
215; and authorship, 117; and 
commercialism, 143; critical, 
124—48 passim; development 
of, 125; vs. documentary, 
xxix; and feminism, 215; and 
invention, 86; and 
modernism, 86, 88-89, 103, 
113, 143, 192; oppositional, 
xxvii, 125; and production, 
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103—4, 114; as style, 143. See 
also Formalism; Modernism 

Post-Partum Document (Kelly), 
145 

Poststructuralism: and art 
history, 6 

Primitive photography. See 
French primitive 
photography 

Prince, Richard: and 
postmodernism, xix, xxvi, 
xxxiii, 88, 89, 96-97, 114, 
117, 127-36 passim, 140, 142, 
192, 256, 270, 272 

Princess Eugène Murât (Abbott), 
34 

Princeton University Art 
Museum: calotype exhibition, 
6, 8 

Princeton University Press: 
calotype publication, 8, 22, 
23 

Print Collector's Newsletter, The: 
on art photography, 113 

Printing: albumcnized, 153; 
from paper negatives, 152; 
salted, 153 

Private collections: exhibition 
of, 158; vs. corporate 
collections, 9-10, 286n 

Production, Photographic, 151, 
169, 189-90 

Productivism: and art, 57; 
perceiving, 55; of 
Rodchenko, 56, 57, 58 

Proletarskoe Foto, 60 
Puyo, Camille: and 

pictorialism, 110 

"Question of Silence, A" 
(Gorris), 269 

Quinet, Achille: and travel 
photography, 158 

Radical cultural practice, 215 
Radical formalism, 53-84; 

German, 62-64, 75; 
impersonality of, 56; Russian, 
55, 56, 60, 62-64, 73, 75. See 
also Formalism 

Railroad: and viewing 
monuments, 158 

Rainwater on Oregon Beach 
(Cunningham), 261, 262 

Rauschenberg, Robert: and 
postmodernism, 88, 103-4 

Rayons et les ombres, Les 
(Hugo), 13 

Realism: Atget and, 28, 31, 33 
passim; and documentary 
photography, 155, 170-71, 
180, 182, 188 

Redmund, Joan: and formalism, 
84 

Régnault, Victor, 20; and 
renunciation of photography, 
153 

"Remodelling Photo History" 
(Spence and Dennett), 269 

Renger-Patzsch, Albert, 69; and 
formalism, 68, 84 

Representational resistance, 191 
Reverend Mr. Smith (Hill and 

Adamson), Hi 
Révolution Surréaliste, La (1926): 

Atget photographs in, 48 
"Revolutionary Power of 

Women's Laughter, The" 
(Isaak), 269 

Reynolds, Joshua: and art 
theory, 13 

Rhode Island School of Design, 
The: Woodman and, 242 

Rich, Adrienne, 191 
Riis, Jacob: and documentary 

photography, xiii, 173, 
175-76, 178 

"Rise and Fall" (Bairn), 272 
Robinson, Henry Peach: and art 

photography, 48 
Rodchenko, Alexander, 54, 59, 

275; on art, 53; on collective 
effort, 62; and 
constructivism, 56; and 
formalism, xxv, 53-62 passim; 
importance of, 284n; 
metalwork of, 60, 70; 
naturalized viewpoint of, 58; 
and productivism, 56, 57, 58; 
and social transformation, 55 

Roh, Franz: and formalism, 73 
Rose, Jacqueline: on political 

transformation, 215 
Rosier, Martha: criticism of, 

xxiv; and documentary 
photography, xxix, 120, 
122-23, 171, 180, 182, 183, 

192; on Museum of Modern 
Art, 39; and postmodernism, 
xxxiii, 120, 122-23, 128, 131, 
135, 240, 274, 275 

Rothstein, Arthur: and 
documentary photography, 
177 

Royal Photographic Society, 20, 
15f 

Rue de la Montaigne St. 
Geneviève (Atget), 42 

Rue des Ursins (Atget), 32 
Rue Tirechape (Marville), 41 
Ruscha, Ed: and 

postmodernism, 88, 103-4 
Russian radical formalism. See 

under Radical formalism 

Sachphotographie, 64 
St. Michel d'Aiguilne, Le Puy (Lc 

Gray), 7 
Salle, David: and criticism, 125; 

and nonpolitical art, xxii 
Salzmann, Auguste, xxix, 23, 

152, 162, 163, 164, 167; and 
calotype, 12, 16; in 
Jerusalem, 150-68 passim 

San Francisco Camerawork: 
Hatch exhibition, 195 

Sander, August: aesthetic vs. 
historical context, xiv, 68 

Sarizol (Finslcr), 67 
Scale: and advertisements, 

277-78; in Salzmann's work, 
161 

Schiele, Egon: Lcvine and, 132 
Schnabel, Julian, 124: Sherric 

Levine on, 125 
Scholarship, 4, 5, 10, 25, 27, 44 
Schräger, Victor: and art 

photography, 143 
Science: and photography, 150 
Sculpture: in photography, 157 
Second Empire photography, 9, 

13, 17, 22; erotica, 233 
Sckula, Allan, xxiv, 91; and 

documentary photography, 
xxix, 86, 182, 183, 187, 192 

Selj-Deceit series (Woodman): 
nos. 1, 2, 5, 6, 241 

Self-expression, 102, 109 
Self-portrait, 44, 107 
Self-Portrait in Mirrors (Bing), 

219 
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Self-Portrait with Brush and 
Palette (Stcichen), 108 

Sepia wave, 8 
"Serving the Status Quo: From 

Stories We Tell Ourselves, 
Stories We Tell Each Other" 
(Hatch), 191, 201, 215 

Serving the Status Quo, Part I, 
Work/Possessions: One Family 
(Hatch), 202, 202, 203, 
204-5, 205, 206 

Serving the Status Quo, Part II, 
Adapt (Hatch), 207, 208, 
209-11, 210, 211 

Serving the Status Quo, Part III, 
Nightspot (Hatch), 212-15, 
213, 214, 216 

Sexual difference, xvi, 256-80. 
See also Gender 

"Sexual Difference: Both Sides 
of the Camera" (exhibition), 
xvi, 256, 258, 260, 276 

Sexual identity: in Hatch's 
work, 207-11 

Sexual politics: and feminist 
theory, 196; of photography, 
187, 196 

Sexuality: in Hatch's work, 
200; in photography, 220-37 

Shadow: use of, 162, 163, 165 
Shapiro, Meyer, 5 
Sharecropper's Wife, Arkansas 

(Rothstein), 177 
Sharpness, 153 
"She Sees in Herself a New 

Woman Every Day" 
(Rosier), 274 

Sherman, Cindy: and 
postmodernism, xxvi, xxxiii, 
107, 113-15, 127, 132, 140, 
141, 143, 240, 256, 270, 272, 
273, 274; and self-
representation, 245, 274 

Shklovsky, Victor: and 
formalism, 56 

"Short History of Photography, 
A" (Benjamin essay), 31 

Siegel, Arthur: and formalism, 
74, 75, 79 

"Signs of the Real" (exhibition, 
1985), 134 

Simmons, Laurie: and 
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