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with Bazille 54-5, 58, 62-3; correspondence with de Bellio 239; 
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Duret 240-1; correspondence with Geflroy 266-7, 2751 
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on her Deathbed (1879) 797; Cap d'Anlibes, Mistral (1888) 308; Cathedrals 

series 245, 264, 349, 354, 361; Charing Cross Bridge (1903) 337; The 
Clouds (1922-6)57/; The Customs Officers'Cabin at Pourville (1882) 507; 
The Empty Boat (1890) 2gi; The Galettes 349; The Gare St-Lazare (1877) 
207; Grainstacks ( 1891 ) 310; Grainstacks, Snow Effect ( 1891 ) 309; 
Grainstacks, Sunset ( 1890-1)3//; Green Reflections (1914-18) 373; La 
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Grenouillère (1869) 62,368-, Haystacks series 245, 267-8, 274, 296, 
320—1, 361, 373; Impression: Sunrise (1874) 220; The Japanese Footbridge 

( 1912-15) 559; London, The Houses of Parliament: Sun Breaking through 
the Fog ( 1904) 335; Luncheon 88; Luncheon on the Grass 249; Monet 
Working on his Boat, Argenteuil (Manet, 1874) 122; Morning (1916—26) 
34/; A Morning on the Seine (c. 1897) 3/; Mornings series 297, 299; The 
Pianist ( 1858) 36', Poplars ( 1891 ) 230,334; Portrait of Suzanne Hoschedé 
with Sunflowers (c. 1890) 264; Regatta at Argenteuil (1872) 365; Rocks at 
Belle-Isle (1886) 246, 246-, Rouen Cathedral in Full Sunlight (1894) 361; 
Rue St-Denis, Festivities of June 30, 1878 (Rue Montorgueil Decked with 
Flags) (1878) 206; Saint-Germain-l'Auxerrois 349; The Seine at Bennecourt 
( 1868) 47; The Seine at Lavacourt ( 1880) 240; The Signal, Gare St-Lazare 

(1876) 103; Storm at Étretat 349; The Studio-Boat (1876) 303; Sunset on the 
Seine, Winter Effect (1880) 240; Thames: Parliament (1871)35; Torrent, 

Creuse (1888-9)333; The Tuileries (1875) 2o8\ Under the Lemon-Trees, 
Bordighera (1884) 306; Vétheuil in the Fog (1879) 204; Ve'theuil in 

Summertime (1879) 203; Views of London series 272-3, 274, 297, 373; 
Water-Lilies: Water Landscape (1903)3/5; Water-Lilies (1908) 338; 
Water-Lilies at Twilight ( 1916-22) 347; Water-Lilies series 292, 297-8, 
299, 3°°—2,3'2, 317—19' 35°, 359-6°'^5) 374; The Water-Lily Pond-
Harmony in Green (1899) 3/6; Waterloo Bridge: Sun through the Mist 
(19°3) 33^\ The Weeping Willow ( 1919) 340; Woman in Green 296; Women 

in the Garden ( 1867) 34, 41', Yacht Races at Argenteuil ( 1872) 48 

Monet, Jean (son) 58 
Monet Working on his Boat, Argenteuil (Manet, 1874) 122 
Montifaud, Marc de (Marie-Émilie Chartroule de): on exhibition 

129-30 
Moore, George: on Degas 162—5; on Manet and Degas 76—9; Portrait of 

George Moore (Manet, 1879) 34 
Morisot, Berthe 64, 103, 123, 124, 130, 186, 265; compared to Manet 

287; correspondence with Mallarmé 276-8; correspondence with 
sister 63-4, 105-7, '76; perfection of art 287-8; studio 287-, Berthe 
Morisot with a Bouquet of Violets (Manet, 1872) 23; Berthe Morisot with a 

Fan (Manet, 1874) io6\ Carriage in the Bois de Boulogne (1889) 184; Girl 
in a Boat with Geese (c. 1889) 18/; Hanging the Laundry out to Dry (1875) 
304; Julie Manet with her Greyhound Laertes ( 1893) 277; Peasant Hanging 

out the Washing ( 1881 ) 255; A Summer's Day (1879)305 
Morning (Monet, 1916-26)3^/ 
A Morning on the Seine (Monet, c. 1897)3/ 
Mornings series (Monet) 297, 299 
Mother and Child against a Green Background (Cassatt, 1880) 120 
Muybridge, Eadweard 153-4 

Nadar: portrait of Monet (1899) 294 
Nadar Elevating Photography to the Height of Art (Daumier, 1862) 82 
Nadar's studio, Boulevard des Capucines 83 
Nana (Manet, 1877) 226 
Nattier, Jean Marc 212 
Naturalism 59-61, 83n, 135 
Neo-Impressionism 239, 321, 327, 331-2 
Nude (Gauguin, 1880) 172 
Nude Stepping out of the Bath (Degas, 1895-1900) 143 
Numazu, Yellow Dusk (Hiroshige) 230 
The Nymph Surprised (Manet, 1859-61) 362-4,363 
Les Nymphéas see Water-Lilies 

Oarsmen at Chatou (Renoir, 1879) 182 
Olympia (Manet, 1863) 40, 49, 110; caricature (Bertall, 1865) 43; 

caricature (Daumier, 1865) 4g 
On the Beach at Boulogne (Manet, 1869) 43 
On the Terrace (Renoir, 1881 ) 234 
"open air", theory of, see plein air school 
Orchard in Bloom (Pissarro, 1872) 7/ 

Pach, Walter: on Renoir 211 -13 
Paris: A Rainy Day (Caillebotte, 1877) ng 

Parnassians 289—90 
The Pathway at Le Chou (Pissarro, 1878) 216 
Peasant Girl Drinking her Coffee (Pissarro, 1881 ) 259 
Peasant Hanging out the Washing (Morisot, 1881) 255 
Perry, Lilla Cabot: on Monet 254, 263-5 

perspective 121 
Petites Modistes [Degas, 1882) 159 
Photograph of a Nude: After the Bath (Degas, 1890—96) 168 
photography: effect on painting 324; use by artists 153-4 
The Pianist (Monet, 1858) 36 
The Pig Market, the Fair of St Martin, Pantoise (Pissarro, 1886) 218 
Pissarro, Camille 103, 133, 190, 223, 271, 356, 359, 360; advice to a 

young painter 224, 239; artistic theory 219; biography 219; 
completing pictures 217; correspondence with Caillebotte 171 -4; 
correspondence with Durand-Ruel 218-19; correspondence with 
Huysmans 189-90; correspondence with son 216-17, 222-3; 
correspondence with Van de Velde 239; naturalism 59-61; on 
Neo-Impressionism 239; obsession with unity 358; qualities 123, 186; 
working methods 357; Apple Picking at Éragny-sur-Epte (1888) 261; 
Avenue de l'Opéra, Sun on Winter Morning ( 1898) 262; The Backwoods of the 

Hermitage, Pontoise (1879) 201; Banks of the Marne in Winter (1866) 59; 
The Cabbage Path in March 216; Climbing Path in the Hermitage, Pontoise 

(1875) 67; Côte du Jallais (1867) 61; The Haystack, Pontoise (1873) 72; 
Hermitage 61 ; The Hermitage at Pontoise ( 1867) 46; Kitchen Garden and 

Trees in Blossom, Spring, Pontoise (1877) 203; Orchard in Bloom, 
Louveciennes (1872) 7/; The Pathway at Le Chou (1878) 216; Peasant Girl 

Drinking her Coffee ( 1881 ) 259; The Pig Market, the Fair of St Martin, 
Pontoise (1886) 218; Portrait of Paul Cézanne (1874) igo; Red Roofs. A 

Corner of the Village in Winter (1877) 202; The Shepherdess (Young Peasant 
Girl with a Stick) ( 1881 ) 238; Social Turpitudes [ 1890) 222; A Square at La 
Roche-Guyon ( 1867) 43-, Studio Interior: Pissarro Seated at the Window with 
the Village beyond 224-, View from my Window, Éragny-sur-Epte (1886-8) 260 

Pissarro, Lucien 220; Study of Camille Pissarro Etching, Seen from the Back 

(c. 1884) 2/7 
plein air school 86, 88, 110-12, 133-4, 188,270-1 
The Plum (Manet, 1878) 131 
Pollock, Jackson 365, 366 
Poplars (Monet, 1891) 230,334 
Portrait of Alexander Cassatt and his Son (Cassatt, 1884) 236 
Portrait of George Moore (Manet, 1879) 94 
Portrait of Gustave Geffroy (Cézanne, 1895) 266 
Portrait of Mallarmé (Whistler, 1894) 290 
Portrait of Manet (Degas, 1864-6) 77 
Portrait of Michel-Lévy (Degas, 1873) 113 
Portrait of Paul Cézanne (Pissarro, 1874) igo 
Portrait of Stéphane Mallarmé (Manet, 1876) 225 
Portrait of Suzanne Hoschedé with Sunflowers (Monet, c. 1890) 264 
Portrait of Victor Chocquet (Cézanne, c. 1877) 147 
Portrait of Victor Chocquet (Renoir, 1875) 177 
Portrait of Victorine Meurent (Manet, 1862) ig 
Post-Impressionism 366 
Poussin, Nicolas 212 
Préraphaélites 125 
Profile Portrait of Baudelaire (Manet, 1862) 3g 
Puvis de Chavannes, Pierre 63 

Raffaëlli, Jean-François 172; Returningfrom Market (1880) 173 
The Railway (The Gare St-Lazare) (Manet, 1872-3) 24, 110 
Ravenal, Jean: on Manet 40, 49 
Reading "L'Illustré" [Manti, 1879) 227 

Realism 108, 134, 293, 321-4 
Red Roofs. A Comer of the Village in Winter (Pissarro, 1877) 202 
Regatta at Argenteuil (Monet, 1872) 365 
Regnault, Henri 108 
Rehearsal of the Ballet on Stage (Degas) 83 
Rembrandt 362, 363 
Renaissance art 51 
Renoir, Edmond: on brother's work 135—6 
Renoir, Jean: on Monet 56—7, 104—5; on Renoir 56—7, 200, 209—10 
Renoir, Pierre-Auguste 84, 103, 123, 124, 130, 152,174,214, 271,274, 

2<?9' 355' 37°'i choice of subjects 360; correspondence with Mme 
Charpentier 196-7; correspondence with Durand-Ruel 174-5, J96> 
200; correspondence with Monet 274; creating world 20g; crisis in 
work 197-9; early days as artist 56-7; on exhibiting at Salon 174—5; 
exhibition 135-6; experiments 196; flower paintings 213; landscapes 
213; Légion d'Honneur 274-5; marriage and family life 200, 209; in 
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old age 214-15; on Old Masters 211 -12; physical indulgence of 
painting 371; qualities 186; return to old style of painting 200; as seen 
by son 56-7; sentiment and sense 369-71; views on art 211-12; 
views on artists 209-10; working methods 210, 211, 215; Algerian 
Landscape: The Ravin de la Femme Sauvage ( 1881 ) 283; At the Milliner's 

(c. 1878) ijg; Bather Drying her Leg ( 1895) 230; The Bathers (Grandes 

Baigneuses) ( ig18— ig) 233; The Bathers (variant) (1901-3) 231-, The 

Café (1876/7) IJ8\ The Canoeists' Luncheon (1879-80) 183; Children's 
Afternoon at Wargemont (1884) 198; Dance at Bougival (1883) 2^L 37L 
Dancing at the Moulin de la Galette (1876) 126-7; Dancing Couple ( 1883) 
200; Diana, the Huntress (1867) 57,57; Gabrielle and Jean (1906) 283; 
Gabrielle with Jewellery (c. 191 o) 286; Girl with a Fan (c. 1880) 186; La 

Grenouillère (1869) 63; Luncheon of the Boating Party (1881) 233, 362, 
371; Madame Chocquet (1875) 136', Maternity (Aline and Pierre) (1887) 
20g; Oarsmen at Chatou ( 1879) 182; On the Terrace ( 1881 ) 234; Portrait of 

Victor Chocquet (1875) lyy; The Rose (1872)9/; Seated Bather {1914) 232; 
Seated Bather Wiping her Arms (1884-5) 199\ The Seine at Chatou (1881) 
282', Still Life with Bouquet (1871) go; The Swing ( 1876) 180; The Swing: 

drawing after 128; Water Nymph (1871) 8g 
Restaurant Fournaise, Chatou 186 
Returning from Market (Raffaeli/ 1880) 133 
Rewald, John: on Chocquet and Cézanne 145-6; on Renoir and 

brother 135—6 
Ribera, José de 198 
Riley, Bridget 366 
Rivière, Georges: on Impressionist exhibition 126-9; on Renoir 213 
Rocks at Belle-Isle (Monet, 1886) 246, 246 
Romanticism 108 
Rops, Félicien 40 
The Rose (Renoir, 1872)9/ 
Roses in a Champagne Glass (Manet, 1882) g6 
Rothenstein, William 275 
Rouart, Denis: on Morisot 176, 276-8 
Rouart, Henri 152 
Rouen Cathedral 233 
Rouen Cathedral in Full Sunlight (Monet, 1894) 361 
Rubens, Sir Peter Paul 211-12, 362, 363, 369 
Rue Mosnier with Flags (Manet, 1878) 99 
Rue St-Denis, Festivities of June30, i8y8 (Rue Montorgueil Decked with Flags) 

(Monet, 1878) 206 
Ruysdael, Saloman van 199 

Salon des Refusés 80, 82-3 
Sargent, John Singer: views on Impressionism 319-20 
Schapiro, Meyer 367; on abstract art 330-Q 
Schutzenberger, Louis-Frédéric: Europa carried off by Jupiter 81 

Seated Bather (Renoir, 1 9 1 4 )  232 
Seated Bather Wiping her Arms (Renoir, 1884-5) igg 
Seated Nude Drying her Neck and Back (Degas, 1890—95) 13g 
The Seine at Bennecourt (Monet, 1868) 47 
The Seine at Bougival (Sisley, 1873) 279 
The Seine at Chatou (Renoir, 1881) 282 
The Seine at Lavacourt (Monet, 1880) 240 
Self-Portrait {Degas, 1857) 131 
Seurat, Georges 219, 220, 221, 299, 327, 355 
The Shepherdess (Young Peasant Girl with a Stick) (Pissarro, 1881) 238 

Signac, Paul 220, 299, 327 
The Signal, Gare St-Lagare (Monet, 1876) 103 
Sisley, Alfred 186-7, 355, 358, 360-1; aesthetic 171; permanence of 

models 364-5; special gift 122-3; Avenue of Chestnut Trees ( 1867) 44; 
The Bridge at Villeneuve-la-Garenne (1872) 66; The Chemin de By through 
Woods at Roches-Courtaut, St Martin's Summer (1880) 280; A Farmyard 

near Sablons (1885) 281; The Flood at Port-Marly 365; The Seine at 

Bougival (1873) 279; Verger 83 
Sketch of Seated Woman (Van Gogh, 1886—88) 193 
Social Turpitudes (Pissarro, 1890) 222 
The Song of the Dog (Degas, c. 1875—8) 116 
A Square at La Roche-Guyon (Pissarro, 1867) 43 

Still Life with Bouquet (Renoir, 1871) 90 
Still Life with Pear (Meniti, 1880) 79 
Studio in the Batignolles Quarter (Fantin-Latour, c. 1870) 3gn 
Studio Interior: Pissarro Seated at the Window with the Village beyond 224 
The Studio-Boat (Monet, 1876)909 
Study: Landscape at Auvers (Cézanne, c. 1873) igi 

Study of Camille Pissarro Etching, Seen from the Back (Lucien Pissarro, 
c. 1884) 2/7 

A Summer's Day (Morisot, 1879) 303 
Sunset on the Seine, Winter Effect (Monet, 1880) 240 
The Swing (Renoir, 1876) 180 
Symbolism 288-go 

Taboureux, Émile: on Monet 241-2 
Thames: Parliament (Monet, 1871)95 
Thiébault-Sisson, François: on Monet 245-6, 300-2, 317 
Titian 212 
Torrent, Creuse (Monet, 1888-9)999 
Trévise, Duc de: on Monet 273-4 
The Tuileries (Monet, 1875) 2°8 

Under the Lemon-Trees, Bordighera (Monet, 1884)906 

Valéry, Paul: on Degas 153-4, 166-9 
Van Gogh, Vincent 331, 332, 355, 360; on Impressionists 192-3; letters 

to family 192-3; portraits 193; Sketch of Seated Woman (1886-8) 199 
Venturi, Lionello 359 
Verger (Sisley) 83 
Verwée, Alfred Jacques 39 
Vétheuil in the Fog (Monet, 1879) 204 
Vétheuil in Summertime (Monet, 1879) 205 
View of the Church of Vaugirard (Gauguin, 1881) 185 
View from my Window, Éragny-sur-Epte (Pissarro, 1886-8) 260 
View of the Village (Bazille, 1868) 94 
Views of London series (Monet) 272-3, 274, 297, 373 
Vigée-Lebrun, Élisabeth-Louise 278, 287 
Visit to a Museum (Degas, 1877-80) 138 
Vollard, Ambroise: on Degas 152; on Renoir 197-9 
Vuillard, Edouard 356 

Water Nymph (Renoir, 1871) 8g 
Water-Lilies: Water Landscape (Monet, 1903)9/5 
Water-Lilies at Twilight (Monet, 1916-22)947 
Water-Lilies (Monet)9/2,965 
Water-Lilies (Monet, 1908)998 
Water-Lilies series (Monet) 292, 300-2, 317-19. 35°. 374 
The Water-Lily Pond- Harmony in Green (Monet, 1899)5/6 
Waterloo Bridge: Sun through the Mist (Monet, 1903)936 
Watteau, Antoine 369 
The Weeping Willow (Monet, 1919)340 
Whistler, James Abbott McNeill 123, 327-8; Portrait of Mallarmé ( 1894) 290 

White Water-Lily (Mallarmé) 290-2 
Wolff, Albert: on exhibition 103-4 
Woman Getting out of the Bath (Degas, 1877) 139 
Woman Getting out of her Bath (Degas, 1879-80) 161 
Woman Trying on a Hat at the Milliner's (Degas, 1882) 1 5 9  

Woman Writing (Manet, 1862-4) 78 
Women on a Café Terrace, Evening (Degas, 1877) 128, 137 
Women in the Garden (Monet, 1867) 34, 4/ 
women painters 278, 287-8 
Wyzewa, Téodor de: on Morisot 278, 287-8 

Yacht Races at Argenteuil (Monet, 1872) 48 
Yetton, Christopher: on Monet 372-4 

Zandomeneghi, Federico 172 
Zola, Émile 108, 134, 148; on exhibition 133-5; on Manet 50-3; on 

Pissarro 59-61 
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