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Drawing: of Children, 228-34: to
Clarity intuition, 321; Communica-
tive power of lines, 234-5, 361-2;
and Painting, 378-80; of Primitive
peoples, 244-6; see Graphic arts,

Index of Subjects

and urge to communicate as causes
of artistic creation, 184-5, 209-10,
255, 257-8, 313—4; in Ornamental
and mimic art, 261-2, 303-4; of
Particular bits of intuitive im-
mediacy in the arts, 46-7; Pe-
culiarity of each art based on its
media of, 269; of the Primitives,
248; see Media

Lines, Outlines, Script Expressionism: as an Artistic style,

Ecclesiastical art, 106-7, 369, 386-7,

39, 385-6; in Drama, 344; and
Mental disorder, 216-7

430 Expressive, representational, and sug-

Effect, see Impression
Empathy, 55-61, 112-3, 118, 254,
265, 374; Exaltation of the self,

gestive power, 332; of Ideas in
drawings by children, 232-3, by
Primitives, 244-5

142; Interruption of, return to the Expressiveness of language, 396-407
self, 211-2; Limits of possible, 107- Eye movements, 89-90, 129-31, 360

9, 367-8; in Musical forms, 294-

300; in Musical and poetic meter, Fairy tales, 177, 180, 229, 349
92-3; of the Poet with other per- Feelings, 30, 54-5, 60-1, 115-20,

sons, 207-8; in Spatial forms, 59,
140-8, 365-8; of the Stage actor,
807-9; see Imitation

Enjoyment of art, 17-8, 23, 49, 63,
68, 70-1, 96, 102-3, 111-3, 114,
118-21, 121-2, 383-4, 4134, 4186,
429-30; Occasions for, 20-30, 36-
7, 44-5, 49-50, 53-4, 56-7, 61, 80—
1, 85, 93, 146-7, 148, 163-4, 168,
182, 236-7, 203-4, 300, 324-6,
3304, 351-2, 412-3

Entelechy (formative force), 87-90,
365-6

Epic, the, 347-52; Development of

141-2; of Activity, 115; in Com-
edy, 173; of Complication, 117,
137; of Content, 138-48; of Form,
117, 128-38, 362-3; Intensity of,
115, 214-5, 356; and Language,
328-9, 332-3, 347-8; in the Lyric,
38, 355-6; in Music, 248, 297, 299—
300; Occasions for, 71-2, 112, 117~
8, 296, 298; Sensory, 121-8; Simu-
lated and real, 49-54, 60-1, 326;
in Stage actors, 307-9; see Em-
pathy, Functional, Harmony, 11-
lusion theory, Impression, Propor-
tion

characters in, 214-5; and History, Figurative (figural) art, 277, 358-

410; the Novel, 154, 348-52; the
Novella, 348-9; of Primitive peoples,
241, 246; in the System of the arts,
962; see Words, art of
Eroticism, see Sexual instinct
Essentialism, 39-43; see Idealism

95; Beginnings of, 240-4, 2524,
256-7, 258-9; of Children, 229-33;
Distinction between, and spatial
art, 358-62, 371-2, 376, 385-6;
Poetry and music, 332; in System
of the arts, 261-70

Experience, see Impression Fitness, see Utility
Expression: Communication in public Form: Enjoyment of, 113; Entrance

speech and conversation, 337-9; Ef-
fect of means of, on formation of
ideas, 187-8, 209-11, 307-9, 321-
3, 423—4; of Emotions in the theory
of empathy, 142-3; Enhanced by
ugliness, 168-70; Inability or re-

of, and color into consciousness,
112; Feelings of, 117, 128-38, 362~
3; Inner, 191-2; in Sculpture, 371-
2; Primitive natural, in the useful
arts, 365-6; Sense of, in life, 72-3;
see Entelechy, Gestalten

luctance to express inner in words, Formal beauty, 57, 82-4, 85-7
212-3, 294-5; in Music, 146, 236, Formalism in aesthetics, 25, 35, 434,

277, 288-9, 2945, 298-9; Need for,
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Formlessness of the sublime, 161

Free form and formlessness in music
and rhetoric, 2823, 284-5

Functional pleasure (need for occu-
pation, joy in psychic activity, ele-
vation of vital feeling), 49, 58, 72,
78-4, 112, 115, 119-20, 121—2 140,
163; of the child, 230, 236; Joy in
noise, 290-1; Vital feeling of,  in
music, 290-3, by poets, 301-2, in
spatial art, 358-9 .

Games, see Pla

Genius, 194-5; Deductive, 198-9; and
Insanlty, 216-7; Precocity of mu-
sical, 293

Gentlht (refinement), 157, 170, 220,
291-3

Gestalten: Comprehension of, and
senses involved in formation of,
. 109; Feelings of, 137; Formation of,
44, 71-2, 187-8, 193-4, 195, 206,
. 283, 424; Functional, 88-9; Pri-
mary aesthetlc, 149-80; Transfor-
. mation of, through art, 17—8 35-17,
46-8, 78, 101-2, 108-9, 158-9, 176,
181, 190, 192-3, 197-8, 205-8,
249-50, 266, 294-5, 3334, 353-5,
360-1, 379, 385-6, 390-1, 394-5,
408-9, 428-9- )

Golden section, 82-5, 132—3 138

Grace, 105-6; Prettiness, 1578

Graphic arts, 389-95; and Color, 392~
3; Development of draftsmen’s
techniques, 199-200; Distinction
between, and painting, 378-9, 390-
3; Ilustration, 391; Independent
of literary text, 289; Origin of out-
line drawing, 253; the Outline, 74,
77-8, 87-9, 229, 333, 390-1; Re-
lation to poetry, 333, 390; see
Drawing, Expression, Figurative art,
Photography, Script

Grotesqueness, 80, 171, 178-9

Handicraft, see Useful arts

Harmony: as Aesthetic-ethical con-
cept, 162, 165-7, 213-4, 218-9,
221-2, 435-6; Between self and ob-
ject, 55-6; as Chief characteristic
of beauty, 149~50, 154; of Colors,
75-9, 128-9, 382-4; of Feelings in
(first) experience of a work of art,

112, 136-7, 332-3; in Music, 279~
81, 297; as a Primary aesthetic con-
cept, 76, 117; of Tones, 75-6, 128-
9, 279-81; see Sound

Heraldry, 245, 361

Heredity, 214, 224-5; Innate talents,
214 ,

Histrionic art, see Mimic art

Hortjculture, 70-1 -

Humor, 167-8, 179-80; see Comic

Idea (image, concept), 117, 120, 124,
144, 154, 192, 193, 211-2; Class
concept, 154; Imagination, 51, 52,
126; Intuitive ideas, 60-1; see In-
tuitive immediacy, Substance (sig-
nificance), Type

Ideal beauty, 149-59, 165, 213

Idealism (essentialism): in Aesthetics,
27, 35, 39-43, 63, 151, 154-6; in
Figurative art, 385-6; in Mimic art,
. 303-4; and Naturalism (realism)
in interplay, 88, 374; in Philosophy

. and ethics, 432, 435-6

Idealization: in Histrionic art, 303—4;
in Poetry, 333, 341; of Reality, 47~
8; in Sculpture, 377; see Art Ges-
talten, Reality -

Ideas: in Architecture, 58, 366-8; in
Artistic - -creation, 184-5, 186-8,
188-90; in Children’s drawings,
231-2; in Drawings, 406; in Drama,
343-4; as Possible actions in the
theory of empathy, 58; in Sculp-
tural relief, 372

Hlumination, se¢ Inspiration

Tllusion aesthetlcs (theory of con-
scious self-deception), 534

IMusion theory (phenomenalism, il-
lusionism ), 44-5, 48-9, 49-54, 101,
324-5; Children’s confusion of ap-
pearance and reality, 228-30; Disre-
gard of material, 105, 364

Tlusionism, 35, 44~5

Image, see Idea

Imagination, 27, 115-6, 163, 210-2;
Artists’ creative, 69-70, 188-90,
191-3, 204-5, 207, 257-8, 28344,
301-2, 814-5, 348; of Children,
228-30, 427; Fanciful feelings, 50~
2; see Artistic creation

Imaginative activity in enjoyment of
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poetry, 326-7, 330-1, of graphic
art, 392

Imaginative construction as starting
point in artistic creation, 206-7, in
children’s drawings, 228-31, 233

Imaginative ideas, 52-3, 125-6

Imitation: Development of children’s
pleasure in, 228-34; Effect of, on
imitated object (magic action at a
distance), 259; Inner, 107-8; Mimic
dances, 248; in Music, 277-9;
Naturalism and, of reality, 35-9,
193, 311-3; Need of, as cause of

Index of Subjects

tween artistic and intellectual-liter-
ary movements, 246; in Contra-
puntal fpassages, 283-4; in Enjoy-
ment of art (stressed by idealism),
42-3, 129-30; Feelings on first con-
tact with a poem, 113, 352; Op-
position of the intellectual and the
aesthetic, 68; Processes in experi-
ence of harmony, 279-80; Theo-
retical ideas in primitive drawings,
244-6; Understanding necessary
for musical pleasure, 294-5; see
Rationalism, Idealism

first artistic activity, 255, 258; in Interest, see Disinterested pleasure
Sculpture and dancing, 264~5, 374— Intuition (intuitive immediacy): Art

5; as Source of rhythm, 249;
Theory of, 234; Theory of, inade-
quate to explain aesthetic value, 37,
architecture, 366, artistic creation,
205-7, histrionic art, 309-10, ori-
gin of art, 241-4; see Empathy

Imitative movements and muscular
adjustments, 81-2, 123, 128, 212,
374, 380

Impression (experience, effect): Aes-
thetic, and state, 17-8, 25, 31-3,

as portrayal of (sensualism), 45-
8; in Artistic creation, 210-1; Ideas
of feeling in empathy theory, 60-1;
Perceiving and knowing (art and
science), 396-411; the Percep-
tually comic, 174-5; Relation to
the aesthetic, 27; Relevance of lan-
guage, 125-8, 192-3, 320-35; Sen-
sory images evoked by intuitional
description, 125-8, 288-9, 303,
326-8, 334-5, by drawing, 321

48-56, 62, 68, 72-3, 110-48, 149~ Intuitive necessity in work of art, 48
51, 191-2, 312-3, 316-9, 326-7, Irrational,. see Rationalism
415-6; Aesthetic reflex, 112-3, 121, Isodynamia, see Balance

143-4, 212; First, from works of

literature, 1134, 852; of His- Joy, see Functional pleasure
trionic art, 307-9; Relation of, to Judgment, 207, 212

objective event, 114~6, 338-41; and

Size of object, 101-3 Language (speech): Connection be-

Impressionism, 78, 374, 384-5

Individual factor in aesthetic ex-
perience, 115-6, 146-7, 1734,
214-5, 378

Individual law, 29-30

Individuality: Artistic, 18, 36, 38,
195-9, 207-8, 222-7, 335-6, 341;
Artist’s appreciation of, 213, 343-7;
in Histrionic art, 306-7; in the
Lyric, 355, 356-7; and Type, 154-5

Inspiration (illumination), 185, 188;
in Histrionic art, 307-9

Integrity: of Artists, 223, 348; Con-
scientiousness, 223, Honesty, 429-
30; Impression of, of architectural

tween, and figurative art, 234, 245,
192; in Describing works of art,
396-407; in Drama, 3840-1, in
epics, 347-8, 351-2, in lyrics, 352;
Incantations (charms), 259; Intu-
itional relevance of, 125-8, 192-3,
320-35; Linguistic element as es-
sence of poetry, 127; Linguistic
power of authors, 192; Linguistic
rhythm, 97, 247, 263; the Lin-
uistically comic, 177-8; Mimic,
260, 315-6; Musical element in,
262-4, 332-3, 352-3; Power and
vicarious value of words, 141, 2486,
326-7, 334-5, 403-7; see Words

structures, 368-71; Truth and art, Laughter, see Comic, Humor
37-8, 42-3, 309-10, 312-3, 330-1, Light: as an Aesthetic quality of

346-7
Intellectual aspect: Connection be-
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Linear art, 79-81, 1314, 240-4, 362~
3

Lines: Basic constituent of painting,
378-9; and Color, 363; Communi-
cative power of, 234-5, 361-2; and
Surfaces, 390-1; see Drawing, Out-
lines

Lower senses, 65, 68, 123-5; see
Muscular sense

Lyric, the (poem), 852-7: and Cate-
gory of thinghood, 29; and Drama,
347; Embryonic forms of, 246-50;
Hypothesis concerning origin of,
256; Relation of, to music (song),
98-100, 286-7, 310, 357; Repe-
tition, 247; Rhythm and meter, 90—
100; Romance and ballad, 104;
Similarity of, and music in effect,
127-8, 357; in System of the arts,
2624

Lyricist as naturalist, 38

Materials: Classification of the arts in
terms of, 262; Dependence of artis-
tic achievement on perfection of,
237-8, of fashioning on constitu-
tion (soundness) of, 70, 80, 97,
104-6, 108-9, 197-8, 243-4, 325~
6, 335-6, 358, 363-4; see Media,
Techniques

Meaning, see Content

Media, artistic (material): of Archi-
tecture, 161, 368-70; of the Art of
words, 320; of Horticulture, 70; of
Music, 271-81; Peculiarities and
limitations of, determining both
peculiarities of the several arts and
progress of artistic achievement,
46-7, 69, 233, 264, 268, 295, 297~
9, 318-9, 324-6, 364, 394-5; of
Spatial art, 358-61; of Theatrical
art, 311-7; see Materials, Tech-
niques

Melodrama, 267

Melody, 74, 97, 202, 274, 280, 284-7,
29729, 332, 352

Memory, see Recollections

Metaphors: in Children’s language,
229; in Describing empathy proc-
esses, 140-1; Examination of tech-
nical aesthetic terms, 74-5; Im-
mediate emotional effect, 327; In-
definiteness of metaphorical names

and definiteness of objective struc-
tures in spatial art, 140, in music,
296-300; Rooted in nature of lan-
guage, 329-30, 335; see Empathy,
Language, Words, art of

Meter, 90-100, 246-7, 352-3; Time
and rhythm, 2724

Metrical foot, 97, 355

Mimic (mimetic or histrionic) art,
303-11; Dance, 248; and Music,
146, 271; Pleasure in being another
person, 206, 306-7; of Primitive
man, 246-51; in System of the
arts, 261-9; Tempo of speech,
135-6; see Actors, Theatrical art

Mimicry in action and speech, 303-6,
336-7

Model, 192-3, 201-2, 388-9, 428-9

Moods: Aesthetic (primary forms),
149, 172-3; in Aesthetic experience,
115, 162-3; in Architecture, 61; in
Art of words, 126-7; in Colors,
forms, and tones, 43, 56~7, 112-3;
Intense, 144; Productive, 183-5,
188, 189-90, 295; Pure expression
of, in Oriental painting, 380

Morality, 67, 164-7, 350-2; see Art

Movements: Arts of, 264-5; Connec-
tion of, with music, 271-2; Draw-
ing as playful m., 232-3; Enjoy-
ment of, 123, 187, 374; and Inner
excitement, 209-11; Portrayal of
music, in description, 127-8, 334-5,
355-6, in music, 278~9, 290, 292, in
sculpture, 372, 375-6, 377; Rhythm
of, and of tone, 134-5; Rhythmic,
for efficiency and fun, 247-8; see
Imitation

Muscular sense, 81, 123-4, 128, 130~
1, 140-1, 161, 232-3

Music, 271-300; Connection with
mimic art, 271; of Primitive peo-
ples, 247-52, 2624, 274, 275, 280,
of Children, 236; So-called, of ani-
mals, 255-6; as a Social art of noise,
290-1; in Social life, 251, 287-8,
292-3, 337, 413; in System of the
arts, 260-70; and War, 260

Music, Essence of. Music as expres-
sion, 43, 146, 236, 278, 294-300.
Metaphysical interpretation, 288.
Tonally aroused forms, 43, 293-4.
Mental movement, 56-7. Music as
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elevated speech, 262-3. Indefinite-
ness and unreality, 52, 197, 277,
288, 293-4, 297-9. Question of
imitation, 277-9. Obtrusiveness, 357
Musical Composition. Rhythm, meter,
and time, 90~100. Rhythm as the
foundation pillar of ‘music, 256,
271-4. The song (music and
words), 98-9, 286-7, 309, 357. Ex-
tensive and intensive quantity,
103-5. Repetition, 104, 282-3. The
tragic, 164. The comic, 176-7,
Signs governing performance, 313~
4. Influence of factual ideas on the
creative and the appreciative per~
son, restriction of possible associa-
tions through use of words; program
music, tone painting, 277-9, 287~
9, 294-5, 252-3. Music drama, 267,
285

Musical education, 421, 422

Musical Experience. Susceptibility,
290~1. Insensitivity, 202-3. Course
of the experience in relation to the
course of the composition, 116,
135-6. Associative factor, 146, 300.
Feelings of complication, 137,
Theory of three dimensions of af-
fective contrariety, 187, Tension
(extra-aesthetic excitements), 114~
5, 292-3. Similarity to poetic en~
joyment, 127-8, 356-7

Musicians (creative and performing),
195-6, 197-8, 202-3, 222-3. Pre-
cocity, 293. Association as a dis-
turbing element, 203. Overcoming
difficulties, technique, 200, 291-2.
Necessity of reproducing music,
190, 264, 301. The reproducing
musician, 210. Dependence on the
score, 301. Tempo and volume in
performance, 135-6. Rendition of a
song, 286-7, The orchestral con-
ductor, 95, 271, 273

Musicians, figurative artists, and au-
thors, 331-2

Mysterious, the, 176-7, 201, 208, 228~
9, 349; see Fairy tales

Natural beauty, 17-8, 63-71, 74,
101, 153-5, 159-62, 190-1; see
Lower senses

Naturalism, 35-9, 47-8, 253-4, 363~

Index of Subjects

4; in Drama, 813-4; in Mimic art,
803-4; in the Novel, 350-1; in
Ornament, 140-1, 241-4; see Real-
ity, Imitation

Naturalistic style, 38

Noise, 290-1; see Music

Novel, the, 103, 340, 348-52;
Tragedy in, 165; see Epic

Novella, the, 104, 348-9; see Epic

Novelty, 156; in life of the child, 230;
see Originality

Object, aesthetic, 30-1, 55-6, 58-9,
62-75, 109, 141-2, 149-50, 151-2,
287-8

Objectification, 32, 59, 109, 190

Objective spirit, 433-4

Objectivism, 30-1, 35-48

Objectivity, 207

Optical illusions, 80-1, 89-90, 131-2

Organic sensations, 112, 121-8, 140~1,
161, 209-11

Originality, see Artistic creation

Ornamentation, 137, 177, 390-1;
Mimicry as source of, 261; Origin
of, 252-3, 362; Pleasure in geo-
metrical figures, 241-6; in School
instruction, 423-4; in System of the
arts, 262; and Writing, 361-2

Outlines:  Auxiliary frames, 363;
Rhythmic, of enclosure, 92; see
Graphic arts, Lines

Painters, creative activity of, 192-3,
195, 199-202, 209-10

Painting, 17, 68, 378-89, 392-3; Dis-
tinction between, and graphic arts,
378-9, 390-3; Distribution of re-
productions, 416-8; First stages of,
244-6; Kinds of, 386-9; Limitations
of media, 233; Pointillism (Impres-
sionism), 78-9, 383-4; Religious,
106-7; Social function, 415-6; as
Surface decoration, 361—4; in Sys-
tem of the arts (its particular func-
tion in sensualism), 46, 261-9;
Technique, 77-8, 199-201, 378-9;
see Color, Figurative art, Pictures

Panaestheticism, 64-6, 158-9, 412,
414-5

Parody, 179

Perception, 45, 52-8, 73, 174, 191,
230, 320-1

449



Aesthetics and Theory of Art

Persons of achievement, 190-1, 217-
22, 434-5

Phenomenalism, see Illusion theor

Photography, 101, 375, 381, 387, 389,
391, 393-5

Pictures: Description of, 396-405;
Religious, 106-7; Size of, 103

Picturesque, concept of, 61

Plastic art, see Scuﬁ)pture

Play: Games as basis for a system of
the arts, 262; Not the only source
of art, 18, 176-7, 236-9, 255, 257~
9; Rules of, 237-8

Pleasant quality of the illusory, 53, of
the comic, 172-3

Pleasure feelings, 23—4, 39, 112, 119-
20, 145, 171-2, 212, 213, 340, 416,
and synthetic conscious activity,
44, from mere fiction, 51, from pro-
portion, 79, as racially uniform, 62,
in being another person, 208, 306~
7; see Disinterested, Functional
pleasure

Poetry, see Lyric, Words, art of

Portraits, 53, 245, 388-9, 393

Prettiness, see Grace

Primitive man and art, 239-52, 349

Proportion, 79, 82-5, 101, 106~7, 138;
Feelings of, 117, 129-30, 131-3

Psychognosis, 143, 204-15, 350

Purposiveness, see Utility

Quantity (absolute extensive and in-
tensive) of the aesthetic object,
101-6, 107-9; Emotional effect,
136-7; in Experience of the comic,
173-4, the pretty, 157-8, the sub-
lime, 159-61; Size, 102-3, 106-9

Rational element in art, 71-2

Rationalism, 43-4, 279; Justification
of the irrational, 430; see Intel-
lectual aspect

Reality (actuality): Freedom from
restraint of, in the comic, 172, in
wit, 176, 236-7; Observation of, in
Japanese art, 239—40; Opposition of,
to repetition, 363; Relations of art
and the arts to, 35-48, 52-3, 68,
100-1, 124-5, 190-3, 193-5, 197~
8, 298, 233, 266, 278-9, 289, 293,
304-5, 309-10, 321-3, 326-7, 334—
5, 390-1, 408-10; Remoteness from,

in graphic art, 389-95, in outlines,
391; see Art, Gestalten, Illusion
theory, Imitation, Naturalism

Recollections:  Artists’ memories of
childhood, 204-9; Children’s mem-
ory ideas, 231-2; Figurative artists’
memory of detail, 201-2; Lack of
intuitive immediacy, 320-1; Mne-
monic value of word rhythm, 263;
of Movements, 381; Peculiarity of
artists’ memory images, 190-3, 201-
8, 356; Personal, in aesthetic ex-
perience, 115-6, 283; Support of,
by descriptions of works of art, 405

Refinement, see Gentility

Reflex, aesthetic, see Impression

Refrain, the, 104, 333

Relaxation, see Tension

Relief, see Sculpture

Religion and art, 106-7, 179-80, 217-
8, 259, 302-3, 386-7, 430, 432

Repetition: Diminution of aesthetic
pleasure through, 112; in Linear art,
362-3; in Music, 92, 104, 283; in
Ornamentation of primitive peoples,
241; in Primitive poetry, 247, 250;
as a Principle of elementary aes-
thetics, 85-7, 97, 99, 104, 283; in
Rhetoric, 104, 316

Rhetoric, 282, 335-9; Effective media
of drama in, 337-40; First impres-
sion of drama and speech, 113,
338-9; in Histrionic art, 303—4;
Repetition, 104, 316; Rhythmical
(binding) speech, 332-3; Tendency
in speech and drama, 339; see
Drama, Words, art of

Rhyme, 100, 247, 333, 353

Rhythm: as a Basis of music, 2724,
278, 281; in Language, 96-7, 203,
282-3, 332-3; in Music, 97-8, 135-
6, 289-95; Necessary for social
man, 250-1, 416; Objective nature,
90-100; in Poetry, 252—4, 332-3,
353-5; in Primitive art, 241, 244,
246-52, 261; Use of association
through similarity to explain enjoy-
ment of, 57; and Work, 247-50;
see Movements, Rhetoric

Rhythmic feelings, 134-7

Script: Art in handwriting and print,
361; Connection between drawing
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and writing, 234, 242, 244-6, 361—
2, 391

Sculptor and model, 201-2

Sculpture (plastic art), 371-8; Fre-
quency relation between reliefs and
statues, 358, 372; Monumental art,
61, 106-7, 371-2; Origin, 252-4;
and Painting, 360-1; Plastic oma-
ments, 245; and Portrayal of move-
ment, 375-6, 380; Primitive relief,
252-3; Relief and monument, 371-
2; Size of, 106-7; in System of the
arts, 261-70; see Figurative art

Sezs%alism, 35, 45-8, 183, 193, 202-3,

3

Sexual instinct, 18; of Children, 230-
1; Connection between sense of
beauty and sexual love, 158, between
beauty of human form and preser-
vation of the species, 156-7, be-
tween artistic creation and sexual
excitement, 184, between start of
art and events of courtship, 240,
255-7; Eroticism and the dance,
260-1

Significance, see Substance

Size, see Quantity

Sketch, the, 36, 187-8, 380

Song, 98-9, 246-50, 2624, 274-6,
286-7, 336-7

Sound: Origin of aesthetic qualities of,
124-5; Phonetic similarity and wit,
175-6; Symbolism, 293-4; and
Tone, 279; Tone, meter, and pitch,
274-5; Tone color (timbre), 96,
113, 276-9, 282; Tone and color
harmony, 75-6; and Word, 287; see
Music

Spatial art, 358-71; Abstract art of
planes, 362-3; Abstract linear art,
79-90, 1314, 240-4, 362--3; Com-
prehension of s. structures, 111;
Connection with writing and draw-
ing, 390-1; Decoration (compare
useful art, architecture, figurative
art), 265, 268; Distinction between,
and figurative art, 358-62, 371-2,
376, 385-6; Form and empathy, 58;
Relation of work of art and aes-
thetic value, 102, 109; Repetition
in, 103-4, 362-3; Representation,
380-3, 386; see Ornament

Speakers, see Actors

Speech, sce Language, Rhetoric

Index of Subjects

Stage, the, see Theatrical art

Style, 335-6; in Architecture, 57, 366—
71; Dramatic, 340-1; Epic, 347-8;
Geometrical, 241-3; Naturalistic, 38

Stylistic investigation to discover first
seeds of poems, 334

Sublime, the: and the Extraordinary,
213; as a Primary aesthetic form,
17, 150, 157, 158, 159-62, 168, 171

Substance (significance): Fanciful il-
lusion as the ideal, of poetry, 324—
5; Idea, ideal, 39-43, 63—4, 106-7,
333-4; Relation of, and materials
as basis for classifying the arts,
265-6; Unity of, and form, 44, 58;
see Content

Superstition among primitive peoples
as factor in origin of art, 240, 246,
252, 256-7, 258-9, 260-1; and
fairy tales, 177

Suspense, see Tension

Symbolic utility, 364

Symbolism (symbols): in Caricature,
178-9; Confusion of, and reality,
142-3; in Graphic arts, 390-1;
Language as, in drama, 341; Nat-
ural, of forms, 117, 138-9; Pho-
netic, 328-9; in Poetry, 209; Sen-
sory appearance as, of deeper inner
meaning, 63, 193; Tonal, 2934

Symmetry, 79-81, 120-31, 241, 244,
264; Asymmetry, 72, 81, 241, 274,
335

Sympathy, 40, 58-61, 144, 207-8; see
Empathy

Talent, 39, 188-90, 194-5, 197, 202~
3, 225-6, 309-10; Special artistic,
198-204

Tales, see Fairy tales

Taste: Changes of, 70-2; Develop-
ment of, in children, 233; Inde-
pendence of art, 18, 72-3, 182, 429;
Role in history of aesthetics, 23

Technical necessities, dependence of
form on, 80, 237-8, 2434

Technical training, possibility of,
420-1

Techniques, 38-9, 149, 182, 189; of
Children’s art, 233; Dependence of,
on size of work, 108-9; De-
pendence of artistic achievements
on developing, of primitive art,
241-2; of Graphic artists, 392-3;
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Techniques (cont.)
Musical, in dilettantism, 291-2; of

5; in Spatial and figurative art, 362
3, 376, 382-3; of Style, 37

Musical instruments, 281-2; of Useful arts, 68, 105-6, 156-7, 255,

Painters, 77-8, 378-86; Peculiarity
of, 46-7, 394-5; of Photographers,
393-5; of Poets and musicians, 199—
200, 202, 207; of Public speakers,
336-9; see Material, Media
Tendency, 175, 339, 348-52, 427-8
Tension (suspense): Fear and com-

259-60, 358, 363-6; Distinction
between craft and art, 69-71;
Handwork and machine work, 199~
200; Japanese handicrafts, 239-40;
of Primitive peoples, 243-4; in Sys-
tem of the arts, 265-6, 268; see
Spatial art

passion, 162-4; Feelings, 61, from Utility (fitness, purposiveness): Con-

high and low tones, 274, from
colors, 130-1; Freeing, through ar-
tistic creation, 184-5; in Poetry,
127, 239, 334, 33940, and music,
114-5; and Relaxation, 135-6

Theater (building), 369

Theatrical art, 300-3, 311-9; Cultural
importance of, and church, 302-3,
317, and education of youth, 422,

cept of, in understanding nature,
68; Derivation of the beautiful
from, 155-7, 254-5; as Factor in
origin of art, 259-60; Influence of,
on form of work of art, 80, 161,
243-4, 259-60, 364-5, 368-70;
Purposive beauty (formal, subjec-
tive, symbolic fitness), 71-2, 364

and folk culture, 317-8; Effect of Value, 29, 34, 62-4, 66, 81, 82, 86,

stage business, 113, 302-3; Inde-
pendence of other arts, 250-1, 267,
300-3, 318; Meaning and purpose
of, 317-9; Need for raised stages,
373; Social function of, 312-3, 317-
8; Stage and book drama, 339-40;

87, 120, 164, 165, 169, 284, 361,
363, 364, 389, 412, 426, 427, 432;
Experienced, of space and time,
30-1; Stimulative, 169, 210, 292,
293; Vicarious (substitute), 123-4,
327, 335, 397, 403

Stage directions, 3184, staging and ~ Verbal art, see Words, art of
direction, 311-3, 315; see Actors, Versification, 74, 92-3, 95

Mimic art

Timbre, see Sound Wit, 172, 174, 175-7, 180
Time, 93, 103, 111-2, 185-6, 380-2; Words, art of (verbal art), 320-57,

Representation of, by words, 128, in
music, 296-7, in superficial figura-
tive art, 380; Temporal and spatial
art, 103-4; see Meter

Tone, see Sound

Tragedy, 206, 247, 342-5

Tragic, the, 17, 119, 150, 162-8, 171

Travesty, 179

Type (what conforms to a class),
4042, 101, 154-5, 198-9, 259, 342,
344, 377-8

192-3; Difficulty of transposing in-
ner life into words, 212-3, 298;
the Linguistic as essence of poetry,
127, 210, 246, 325-6; Quantitative
distinctions, 104; Subordinate kinds,
336; in System of the arts, 260-70;
Transformation of reality in lan-
guage, 192-3, 333-5; a World in
itself, 322-35; see Drama, Epic, In-
tuitive immediacy, Language, Lyric,
Metaphor, Rhetoric

Words: Authors. 181-227. Attitude

Ugly, the: in sculpture, 377; in works
of art, 39, 59, 63, 119, 150, 154,
168-71, 280-1

Unity (and diversity): in Art, 30, 43—
4, 55, 71-2, 73-4, 99-100, 136-7,
241, 409, 435-6; in Art of words,
330-1; Coherence of artistic crea-
tion, 185-6, 191-2, 198-9, 211-2;
of Meter, 94-5; in Music, 279, 284-
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toward life and people, 195-6, 213.
Independence of outer life, 222-3.
Relation to reality, 197-8. Under-
standing of human nature, 204-15,
possessed by subjective and objec-
tive authors, 198-9. Pictorial and
musical disposition, 202-3. Passive
and active natures, fickle and con-
stant characters, 213—4. Comparison



with the figurative artist and mu-
sician, 831-2. Overcoming diffi-
culties, developing technique, 199~
200, 207. Morality, 428-30

Words: Experiences. Intellectual feel-
ings and feelings of content in the
first experience, 113-4, 352. Ten-
sion, 114-5, 127, 334. Individual
factor, 116, Wavering of attention,
115-6. Imaginative activity of the
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appreciative reader and listener,
330-2. Also 110-148

Words: Literary works. Intellectual

aspect, 42-3, 324; public appraisal
of it, 42, Mass distribution, 417.
Ambiguity of the work of art, 41.
Inclination to excessive size, 103.
Limits of possible empathy, 108.
Literature in German instruction,
422-3. Also 62-109



