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analysis, art, 2, 3, 20, 21, 24, 25, 29,
49, 53, 56; anthropological, 48;
consolidation of formal, 35; de-
scriptive, 36, 37; as first form of
knowing, 93; iconographic, 37; lin-
guistical, 48; semiological, 48; so-
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(Boite-en-valise), 85, Fig. 11, 86,
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70, 93, 98, 125, 169, 170, 171, 176,
179, 180; art, 33, 47, 180; as basis
of Western art, 7; belief essential
to, 15; as collective thought, 8;
contrasted with science, 10-11;
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