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95, 110-114, 117,135, 139-140, 186,
222,304

as anthropomorphism, 229

and critical realism, 238-240

modern rejection of, 91-92, 96, 359-360
as "parole,” 229

social role of, 320

as style or "signature,” 190-191, 198
See also Originality

Industrial {functional) art, 111, 154 n.12,
312-317, 334

Information theory of art, 91, 98, 309-317

Ingarden, Roman, 17-19, 81 n.23, 98, 102,
122n.1,123n.12,124n.19, 153 n.9, 155
n.25,170, 176, 209, 218, 255

Ingres, Jean, 131, 372

Inspiration, 91

Instinct, aesthetic, 156-157, 162, 164, 167

Instrumentalism, 23-24, 29, 83 n.39, 167-
168, See also Ethnocentrism; Relationist
theory of art
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